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1.1  The premise 
This thesis will explore the potential benefi ts of eco-tourism between 
marginalised communities in South Africa and tourism through the 
establishment of an integrated educational facility, considering how 
the damaging synapse between local authenticity and international 
empowerment can be bridged.  
By considering specifi cally identifi ed protected areas and their subsequent 
marginalised communities, this thesis will consider alternative ways to 
generate empowerment and the dissemination of knowledge through eco-
tourism. Through the relationship between architecture and landscape, this 
thesis will identify the way in which education and empowerment can be 
conducted within protected areas, whilst facilitating the preservation of the 
natural social and economic environments. By identifying an environment 
where knowledge can be exchanged between local communities and the 
tourists, this thesis will explore a facility designed to become a platform for 
multiple forms of education, ensuring the participation and empowerment of 
both community and tourists.  
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1.2  Methodology
This thesis will begin by exploring the theories behind eco-tourism, both 
globally and locally. The collection of data will be compiled from published 
material; books, journals, magazines, internet and encyclopaedias. 
Subsequently, the link between specifi c South African opportunities and 
potential eco-tourism principles will be identifi ed and capitalised on through 
architectural intervention. Following this, a site will be selected where 
the proposed intervention would be most feasible in terms of fulfi lling the 
requirements of eco-tourism. 
Social and economic data will be obtained through researching the specifi c 
local context of the selected site. Through investigation of local SDFs, 
mapping and site visits, an understanding of the social and economical 
landscape will be aquired. Through conversation and interviews, gaps in 
the area requiring attention will be exposed highlighting opportunities for 
intervention.
The theories and principles drawn from the research in eco-tourism will 
form the architectural programme, which will determine an appropriate 
accommodation schedule.
Exploring ‘Architecture and Landscape’ generally, will highlight specifi c 
theories, facilitating the marriage between the architectural intervention and 
the land to which it belongs. These theories will be applied to the chosen 
site.
The extrapolated key principles of eco-tourism and ‘Architecture and 
Landscape’, will be applied to international case studies with centers similar 
to the proposed interventionin this thesis. These principlies will evaluate the 
success of eco-tourism in the center’s being examined. 
The fi ndings from the above will lead to design, where elements of eco-
tourism and ‘Architecture and Landscape’ will be adopted ensuring 
successful  intergration between local communities and tourists. The derived 
principles will be applied during the designing stages.
Finally, the designed intervention will be assessed against the principles 
developed from the research to the same degree as the case studies were; 
evaluating the success of the architectural intervention in terms of eco-
tourism, and ‘Landscape and Architecture’, in this thesis.
11
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RDS – Rural Development Strategies
SA – South Africa
SANDF – South Africa National Defence Force
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2.1 World eco-tourism
In Monteverde Cloud Forest, Costa Rica, the extinction of the Golden Toad, 
has been directly linked to that of tourism and its effects on environmentally 
sensitive areas. The existence of an entire species suffered as its natural 
environment was ruined.  Globally, due to the invasive nature of the tourism 
industry, not only are wildlife and ecological systems at risk of extinction, but 
so too are the cultures and traditions of the land to which they belong. 
Although often equated with nature tourism, eco-tourism goes further by 
not only protecting the ecology, but also by endeavouring to respect and 
benefi t the indigenous communities within the various environments. As a 
result, natural and cultural heritage is protected, allowing for mutual benefi ts 
between environment and tourism. 
‘Eco-tourism is the travel to fragile, pristine, and usually protected areas 
that strive to be low impact and (usually) small scale. It helps educate the 
traveller; provides funds for conservation; directly benefi ts the economic 
development and political empowerment of local communities; and fosters 
respect for different cultures and human rights’ (Honey 1999: 25). Thirty 
years ago, eco-tourism was an idea now, the ideology which eco-tourism is 
based on is growing in popularity, due to the numerous benefi ts countries 
receive from its principles. Through the growing awareness of global-
warming and other environmental threats, people are becoming increasingly 
sensitive towards their personal effect on the globe, including their travel 
experience. Ultimately, the objective of eco-tourism is to infuse the global 
travel industry with the environmentally sensitive principles of the eco-
tourism ideology. As a result, tourism will contribute to sustainable growth on 
all levels. 
Beginning in ancient Rome and Greece, as a specialised means of travel 
and exploration, tourism has grown to become one of the world’s largest 
industries. When one considers the history of tourism around the world, it 
is increasingly apparent that tourism is moving towards becoming a more 
environmentally and culturally sensitive industry. This can be attributed 
to the introduction of the environmental movement in the 1970’s. The 
movement forced travellers to become more aware of the effects of tourism 
on the environment and its inhabitants, ultimately being identifi ed as eco-
tourism. 
17
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The tourism industry is currently the largest business sector in the world 
economy, giving rise to some 230 million jobs. Furthermore, for the world’s 
40 poorest countries, tourism is the second most important source of foreign 
exchange, after oil (http://www.forum.toes.ca). Thus, due to the massive 
economic benefi ts, a growing demand for eco-tourism has developed 
worldwide.  
Often eco-tourism is associated with areas where indigenous communities 
have been evicted under the pretense of land preservation. These areas 
became known as ‘Protected Areas’ (Honey 1999: 12). The indigenous 
people were often politically and ethically marginalised, receiving few 
or no benefi ts from tourism. These communities deeply resented being 
expelled from the lands that held both spiritual and economic sentiment. 
This resentment was further provoked by the irrational and nonsensical re-
settlement of the communities in unsustainable areas. However, through 
eco-tourism, such problems can be alleviated. 
Ideas behind eco-tourism are infl uencing many European and American 
holiday-making decisions. A third of European travellers are aware of eco-
tourism and look for the ‘green’ alternative. (http://www.forum.toes.ca). 
Furthermore, over half of American tourists and 95% of Swiss tourists, 
proclaim that their travel experience is enhanced when they are exposed to 
the local customs and cultures. These tourists fi nd it important, when looking 
22
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for potential holiday destinations, to fi nd areas that respect the local cultures 
and make way for benefi ts of the tourism industry to reach the indigenous 
people (http://www.forum.toes.ca). Naturally, travellers continue to view 
safety, price, weather, accessibility and quality of facilities as paramount 
when planning vacations. However, their desire for ethical products, social 
investment and eco-labels is growing too. Contrary to belief, the majority of 
tourists do not want to live in a ‘sanitised bubble’ whilst on holiday (Tearfund 
2000: 1). There is a growing aspiration worldwide to ensure one’s holiday 
benefi ts the people living close to one’s destination, supporting local 
businesses.  Furthermore, a growing number of tourists are willing to pay 
a premium to ensure this. ‘Tourists are not always simply looking for the 
lowest prices, they are willing to pay for the principle’ (http://www.forum.
toes.ca).  
What becomes evident through the history of African conservation and the 
emergence of protected areas, is the Westernised effect on the environment 
subsequent to the creation of protected parks. Ironically, protected areas 
can potentially become destructive towards indigenous communities who 
have maintained high levels of biological diversity within their traditional 
lands. Following Colonialism and the Western values it brought with it, 
hunting farms emerged in these protected areas and animal numbers began 
to dwindle. Ultimately, the environment suffered. Indigenous people also fell 
victim to the protection of areas as they were excluded from any forms of 
empowerment that derived from tourism. As a result, such exclusion led to a 
lack of involvement between communities and tourist and generated minimal 
awareness of the value of environmental conservation and the tourism 
industry (Jones,B. interview).
The process of education is a double-sided progression. On the one 
hand, a great deal of knowledge can be disseminated from the indigenous 
people who for generations, have survived side by side along side the 
land and wildlife. On the other hand, the indigenous people can also learn 
from the conservationists, the researchers and the tourists, creating a 
better understanding of the protected areas and ultimately reinforcing 
environmental sustainability. Ultimately, the tourists and local communities 
educate one another.
‘Tourism should contribute to rather than exploit…it 
should be active rather than passive, emphasising cultural 
exchange rather than mere sightseeing.’
Michael Kaye
(Honey 1999: 13)
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It has been found that the most successful models for eco-tourism involving 
indigenous communities, are those designed by the indigenous people 
themselves, on the basis of their own traditional knowledge, cultural 
practices and customary laws (http://www.twnside.orh.sg). Consequently, a 
collaborative and integrated effort amongst the local people, conservation 
areas and the tourism sector, will produce the ultimate model of eco-tourism. 
Eco-tourism relies on numerous essential components such as transport, 
accommodation, catering, retail, cultural elements and conservation efforts. 
As a result, due to such a diverse portfolio of requirements, eco-tourism 
is one of the best-suited industries to intergrate previously disadvantaged 
people into the economic mainstream. Where certain activities are common 
to all tourist attractions, such as transport and accommodation, some 
activities are location specifi c. A visitor to Rome is in search of a different 
experience to that of an eco-tourist visiting an African wildlife reserve. Eco-
tourism allows for a unique approach to empowerment and job creation by 
promoting the involvement of locally owned enterprises.   
Costa Rica, the Galapagos Islands, Cuba, Peru, and Madagascar are all 
countries at the forefront of eco-tourism starting as far back as the 1970’s. 
They have numerous initiatives in place to facilitate social and economic 
development of the indigenous communities. In the Galapagos Islands the 
protected islands are separated from the mainland and as a result, transport 
was one of the sectors earmarked for development by the Galapagos 
tourism board. Transportation allowed for tours between the mainland 
and the islands, facilitating the economic and social development of the 
local communities. The indigenous people of the Galapagos Islands were 
employed to make homemade boats to transport visitors to and from the 
mainland. The government further provided for the training and fi nancial 
capital required for starting up the small transport business ventures in order 
to strengthen the local economy. Ultimately, by incorporating a system as 
obvious as transport between local and tourist areas, eco-tourism developed 
and communities were empowered. 
In the countries listed above, the primary attraction continues to be centred 
around the protected areas resulting in these interest points generating the 
majority of the country’s income. Realising that nature reserves are major 
tourism draw-cards, an authentic understanding of the protected areas was 
required and passed on from the local communities to the tourists, through 
skill specifi c methods.
24
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2.2  South African eco-tourism
South Africa is the third most bio-diverse country in the world, with a rich 
tapestry of cultures and traditions. The Department of Environmental Affairs 
and Tourism (DEAT) comments that post Apartheid the number of foreign 
tourist has grown by 72%, with foreign arrivals exceeding nine million per 
year (http://Environment.gov.za). Tourism is one of South Africa’s fastest 
growing industries, covering an exceptionally diverse range of activities and 
benefi ts. People who visit South Africa can not only bask in the sunshine 
of one of the world’s most beautiful cities, Cape Town, but can also take in 
the tranquillity of nature in the Kruger National Park. Tourists explore South 
Africa to experience the rich cultures, landscapes and traditions of one of 
the most diverse countries in the world. Visitors come to the land of Nelson 
Mandela – a land where democracy and freedom of her people holds rank 
with some of the most important historical moments of international history.
One aspect in South Africa, which attracts more tourists than any other 
to her shores, is her wildlife. The Kruger National Park, one of the many 
National Reserves, has over 700 000 international tourists fl ooding it’s 
gates every year (http://www.mpumalangahappenings.co.za). Such parks 
showcase everything African, becoming a platform for African cultures, 
traditions and values. However, these reserves are not necessarily the 
original foundations for the natural African history, often these areas are the 
scars on the land from a long history of environmental conservation, forced 
removals, poverty and unemployment. Now, more than ever, there is an 
opportunity to allow these marginalised communities to revert back to what 
they always were – South Africa’s roots.
Scene within Modjadji’s marginalised community
25
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By investigating the process of conservation and tourism in South Africa, 
it can be deduced that the benefi ts of tourism to the country are relatively 
new. One of the most important benefi ts of tourism on South Africa is the 
alleviation of poverty and its associated effects. Such alleviation can be 
addressed through eco-tourism. Government continues to emphasise the 
importance of tourism, and particularly eco-tourism on both national and 
local economies. Goals of halving poverty and unemployment through 
tourism by 2014 remain one of Government’s main objectives (Makwetla, T: 
2005). As a result, Government is placing more emphasis on sustainability 
within the conservation and tourism sectors.  
According to the South African White Paper, a publication on the promotion 
and development of tourism within South Africa, tourism is essential in 
igniting economic growth for the following reasons  (http://www.info.gov.za):
· Tourism represents a signifi cant opportunity for South Africa
· Tourism is the world’s largest generator of jobs
· Tourism can provide immediate employment
· Tourism is labour intensive (employs a multiplicity of skills)
· Tourism creates entrepreneurial opportunities
· Tourism brings development to rural areas
· Well managed tourism is kind to the environment
29
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One of the main cornerstone’s of Apartheid in South Africa, was the 
introduction of the 1913 Land Act. This act was established to conserve 
and protect natural areas and reserves. It became an excuse to remove 
indigenous people from the protected areas which they called home. Initially 
the indigenous people did not fully understand the reasoning behind these 
protected areas from which they were being removed nor why ‘their land’ 
was not returned to them post 1994, once democracy was introduced 
to South Africa. As a result, there is currently resistance in the form of 
poaching, fi res or cutting down indigenous fl ora causing detrimental effects 
on the environment, unbeknownst to the local communities (Jones, B. 
interview).
As a result, it is therefore of utmost importance to create an awareness 
around conservation and the tourism industry in order to reduce the adverse 
effects that the local communities have on the protected areas. Indigenous 
communities ask, ‘why do these people have the right to make money out 
of our land? We want our land!’ (Jones, B. interview). Such a question 
and attitude opens a door for the education of local communities, to 
ensure a harmonious and mutually benefi cial interaction between the local 
communities and the protected reserves. Through education, communities 
can be empowered and local economies sustained. This becomes 
especially apparent in the South African context where not only the generic 
tourist activities are essential in facilitating visitors, such as transport and 
accommodation, but so too are the rich traditional and cultural expressions 
of South Africa.  
Empowerment in an urban setting opens many more doors than a rural 
setting would due to the number of opportunities. The diversity of jobs within 
a city, the hub of the economy, allows for a better chance of employment 
and higher wages. Rural settings tend to have a female bias, as male 
members of the community leave their homes in search of employment in 
areas of high economic activity.
The current forms of empowerment in rural South Africa are somewhat 
limited due to the lack of knowledge and skills in the community. It is 
common practice for individuals to make a living out of selling their own 
self-grown produce, such as fruit, vegetables and nuts, with 100% of 
their customers coming from the surrounding population (Greater Letaba 
LED 2009: 48). However, because such retail practices are so common 
amongst communities, the emergence of niche markets is limited due to 
the lack of variety. A growing rural product, still in its embryonic state, is 
African homemade beer, umqombothi, which is being sold along major 
transport routes. Such a product opens up more diverse opportunities for 
employment, as the beer market is not over-subscribed. Another opportunity 
for empowerment lies in non-consumable retail. Numerous furniture and 
second-hand stores can be found within rural communities, selling basic 
31
household fi ttings. However, again, such businesses do not facilitate large-
scale job creation and empowerment as there is a lack of choice and 
competition is strong.  
The success of economic stability in local communities relies on the 
development of small enterprises within the area, generating greater 
opportunities. Successful rural development will make people less poor 
rather than making them more comfortable in their poverty (Honey 1999: 
31). South Africa is taking her cue from international example by following 
numerous other developing countries as they set up rural development 
strategies in order to facilitate empowerment through tourism.
Currently, South Africa’s approach in tackling her issues of empowerment 
surrounding tourism and eco-tourism, have been unproductive. Past 
initiatives failed because although local-government provided the facilities to 
enable empowerment, they failed to educate the communities  to ensure the 
sustainability of such projects.
 
Consequently, Government is slowly implementing and funding new 
initiatives whereby formerly marginalised communities can get involved 
and empower themselves through tourism and its benefi ts. Both National 
Parks and private reserves are slowly setting up initiatives to educate 
rural communities, introducing them to tourism and its elements. National 
Vutakaka Sewing Club in Kenya. These ladies have been empowered by 
the East African Centre, in business skills as part of the adult education 
program.
4
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Parks have termed these initiatives Social Ecology: a new philosophy and 
approach to conservation in which ecological, cultural and socio-economic 
issues are recognised as critical to the management of National Parks. 
The process is interdisciplinary, participatory, community-orientated and 
educational. It seeks to facilitate partnerships that are benefi cial to both 
National Parks and their neighbouring communities (http://www.sanparks.
org).
Recently, a number of land claims have been awarded to local communities 
in return for the initiation of eco-tourism ventures within National Parks. 
Through such an agreement, the animosity felt by these communities is 
alleviated. Investment from the private sector into empowerment initiatives is 
also increasing. SASFin Corp, a fi nancial institution specialising in business 
banking, is currently investing in an eco-tourism lodge on reclaimed land 
within the Kruger National Park. Such an initiative invests in both the 
infrastructure and the education of the community, generating further job 
creation and economic sustainability. These facilities will in addition be used 
as a base for other tourist functions, such as the selling of traditional arts 
and crafts.
‘The South African tourism product is becoming increasingly diverse, giving 
it wider appeal while at the same time encouraging entrepreneurship. 
There is no reason why it should not be a trigger for social and economic 
development, building rural South Africa, where the poorest of our people 
live’. (http://www.news.nationalgeographic.com)
33
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South Africa
‘Alive with possibility’
5
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Eco-tourism involves a number of generic components, such as transport 
and accommodation, coupled with location-specifi c components derived 
from the natural and cultural heritage of the area. In South Africa, wildlife 
and conservation areas are the major tourist draw cards that come with 
the opportunity of job creation: working in the fi eld as nature guides, 
researchers, or reserve managers, or working in the service sector in 
lodges or guesthouses. South Africa offers rich cultural experiences too, 
with expressions in music, dance, art and food. This allows for a number of 
activities ‘proudly South African’, and unique to her tourism industry, to be 
enjoyed. Such enjoyment can be supported and confi rmed by the number 
of uniquely African components, such as arts and crafts, dance, storytelling, 
food and drink and alternative medical practices, which grace the tourist 
areas. Each provides their own form of empowerment through skills specifi c 
to the task at hand; learned either through knowledge handed down from 
generation to generation, or skills developed through training. Due to the 
diverse variety of elements that South African tourism has to offer, when 
one looks at the detail in each element, it becomes evident that the cultures 
of South Africa tap into every human sense. This results in a plethora of 
opportunities for eco-tourism and what better root can eco-tourism have 
than to begin from some of the very basic necessities that make us human – 
our senses?
37
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3.1 Arts and crafts
Indigenous people produce a remarkable range of arts and crafts, 
bartering from the pavements in cities to deep rural enclaves. There is a 
great deal of new work in traditional art mediums with artists constantly 
developing the African arts and crafts repertoire. With an ever-growing 
creative inventiveness, South Africans have adapted every possible cultural 
medium to a market that satisfi es both locals and tourists. All arts and 
crafts produced are dependant on the area from which they are created 
and, consequently, rely on the resources and materials that are available 
there. In addition to the standard materials, such as wood, beads, grass, 
leather, fabric and clay, which are ever present in rural locations, vendors 
in cities are utilising materials that would otherwise be seen as useless. 
Such materials include telephone wire, plastic bags, petrol cans and bottle 
tops. Even food tin labels are used to create brightly coloured paper-
mache bowls. For purchase on many a South African city street corner are 
objects made of wire, ranging from representations of the globe to cars and 
motorcycles, which are capable of manipulated movement. South African 
beadwork, once the insignia of tribal royalty alone, has today found a huge 
range of applications, from the creation of coverings for bottles to artwork 
on matchboxes. Whatever the material chosen to craft one’s trade with the 
item’s textures and functions, each and every creation appeals to one’s 
sense of touch, often resulting in purchase.  
The making and selling of African arts and crafts has become a signifi cant 
component of South African tourism and is coupled with many tourist hot 
spots such as lookout points or picnic sites. The making of the crafts is often 
strategically exercised in the same place where they are sold. This is due to 
a number of factors. Firstly, transportation of the merchandise between the 
place of making and the shop is very costly. As a result, more profi t is made 
by reducing the amount spent on transportation. Secondly, by producing and 
selling in the same space, the vendor is illustrating to the eager tourist how 
the merchandise sitting in front of them is made, thus, when money and craft 
is exchanged so to is knowledge and understanding. And fi nally, often those 
that produce the crafts are those that sell them too. As a result, traders need 
to be at the points of production and purchase at the same time. However, 
this is not always the case. In some instances, an arts and crafts ‘shop’ will 
operate as a business where a number of artists work together to make 
the merchandise off site. The merchandise is then transported to the point 
of sale when needed. These groups may also supply a number of different 
stalls in various areas increasing their business opportunities.
Marketing and selling the arts and crafts is an intense business. Each 
vendor pushes their stock right to the front of the stalls, on the edge of the 
traffi c, to ensure that their art is seen fi rst and ultimately purchased. 
39
‘ My art is my life, it is my story of who I am and the land I 
come from…’
Gloria Mchaba: 2009 
Interviewed at ‘Three Rondavels’ 
And, if that isn’t successful, the vendor’s emphatic sales talk normally 
does the trick. Once again, very little differs between one art to another 
considering they use similar resources and materials. As a result, when it 
comes down to it, those that generate the greatest income are those with 
the best sales talk. 
Art and craft market - 
Three Rondavels, Mpumalanga
Plan of market - 
Three Rondavels, Mpumalanga
40
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Layout and functioning of market - 
Three Rondavels, Mpumalanga
Art sand crafts market - study
The market at the Three Rondavels lookout point, was funded by DEAT, 
and provides seven art stalls at the centre of the roundabout. Each 
stall caters for a single vendor and the display of their goods to the 
public. A store for arts and crafts is provided to the vendors to secure 
their merchandise overnight. Toilet facilities are also provided for the 
vendors and the general public. The Mpumalanga Tourism Board, 
through an annual grant from local government, maintains the lookout 
point and market facilities. Visitors are not charged an entrance fee. The 
vendors are charged a monthly fee of R100.00 for the use of the market 
facilities.
The facility provided to vendors functions differently to that which was 
originally intended. Vendors do not use the provided stalls for displaying 
goods, but each vendor pushes his/her merchandise up to and 
sometimes even into the road where tourist park their motor vehicles. As 
the look out point is the primary attraction, art is only sold on the edge 
of the market closest to the lookout, as this is where people congregate. 
Tourists walk in the road as they pass the merchandise.
 The total number of vendors has risen from seven to 13 as a result of 
the vendors not using the allocated stalls. The original stalls currently 
function as shading for the vendors and their wood, paint and carving 
equipment. The external space created by the ring of stalls is utilised 
as a communal manufacturing space, where vendors will sit and create 
their pieces of art. 
3.2 Traditional dance
South African tradition, as with most African traditions, 
places great importance on dance. Movement is regarded 
as an important expression of communication, conveying 
a certain message. Often, a traditional dance becomes the 
illustration of the past and a refl ection of what history used to 
encompass. In a sense, dance is the theatre of the years and 
traditions gone by. For this purpose, dance utilises symbolic 
gestures, mimes, props, masks, costumes, body paint and 
other visual devices, all playing to the sense of sight – a 
scene of colour and vibrancy. African dance is very interactive 
- the stage may be open to all who may want to get involved. 
Or, it may be an activity in which one, two or three individuals, 
regardless of gender or age, take turns in the dancing ring, 
keeping the tradition closed and more intimate. Nonetheless, 
be it a group or individual activity, dance is more than just a 
physical activity for African cultures, it is an expression and 
movement, painting the scene of decades of history and 
tradition.
Traditional dance is becoming increasingly more exposed 
to the general public through a number of initiatives by 
Government, as well as private companies. Both the 
“African dance is a constant dialogue with the cosmos, with nature.  It 
is an anchor to the earth and a bridge to the sky.”
  
Germaine Acogny
http://www.thisbusinessofdanceandmusic.com
7
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Amaphiko Township Dance Project in Grahamstown and the Centre for 
Indigenous African Instrumental Music and Dance Practices (CIIMDA) in 
Pretoria have endeavoured to promote and advance traditional African 
dance amongst disadvantaged communities. Both these initiatives have 
recognised the importance of African dance in the protection and promotion 
of African culture and as a result, have identifi ed cultural festivals and 
tourism as platforms to exhibit dance, encouraging its growth and increasing 
its national awareness. African dance has always been intriguing for 
the tourist, often to the point of exploitation in African lodges and hotels 
where local people are dressed, painted and asked to dance so often that 
all traditional and cultural meaning evaporates. There is more to dance 
than what hotels and the like offer and dance companies like CIIMDA and 
Amaphiko have identifi ed the need to put this right, performing a variety 
of dance forms, from traditional to contemporary, encouraging interaction 
between the tourists and locals. This type of participatory dance goes 
further than putting the indigenous people ‘on show’, it allows the stories 
and messages of Africa to be felt by the visitors as they too join in and 
experience Africa.
8
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3.3 Storytelling
The African tradition of sharing knowledge through the age-old art of 
storytelling around the campfi re is one that captures the imagination. It is 
not only shared by indigenous African people, but by those who experience 
and live in the African bush. African traditions are not complete without 
stories and their storytellers. These stories are rooted in oral cultures and 
traditions that make the existing communities what they are today.
 As Tim Sheppard states, African “orature”, the oral form of literature, is 
orally composed and communicated, often communally performed as an 
integral part of African dance and music (http://www.timsheppard.co.uk).
Stories are often shared around the traditional campfi re. Traditional African 
societies participate in both formal and informal storytelling as a part of 
an interactive oral performance. Such participation is an essential part of 
traditional African communal life and basic training in a communities specifi c 
‘orature’, is an essential part of a child’s traditional education, on their way 
towards initiation into adulthood. By listening to the age-old stories, the third 
sense, hearing, is satisfi ed and cultural traditions are passed on from ear to 
ear.
The importance of ensuring indigenous traditions is supported by initiatives 
such as The National Arts Council and National Lotteries Board. The 9
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National Lotteries Board has recently funded the creation of 40 storytelling 
workshops that were held nationally over the past year in an attempt to 
recapture the nations interest into the age-old art of African storytelling. 
Similarly, in a private initiative, Zanendaba Storytellers ‘take African folk-
lore into the hearts and minds of all South Africans and those around the 
world’ (http://www.krypton.co.za) by performing storytelling in schools 
and communities both nationally and internationally. The objectives 
of Zanendaba include the development of storytelling as an accepted 
and respected art form that will partake and contribute to the ‘African 
Renaissance’. Furthermore, Zanendaba endeavour to train storytellers as 
performers and educators so as to serve as catalysts to social change by 
promoting the art of the country’s indigenous people to South Africa and the 
world. (http://www.krypton.co.za). Old storytellers from South Africa have 
come out in support of such initiatives, with both Gcina Mhlope and Dorian 
Haarhof (two famous African storytellers) making guest appearances at 
Zanendaba’s festivals.
Campfi re stories have long been an important part of tourism in Zimbabwe, 
where indigenous guides and trackers explain Africa and her traditions in the 
way of storytelling. Game ranger stories capture the imagination of guests 
around the fi re, imparting personal experiences and providing knowledge 
that would otherwise have gone unnoticed by researchers and naturalist 
guides. The method of guides and trackers telling stories to groups of 
tourists differs somewhat from the typical African storytelling tradition; 
stories are communicated purely through words and very seldom do dance 
or music accompany the presentation. 
What is important about African customs such as arts and crafts, dance 
and storytelling, is their reliance on one another. One specifi c expression is 
seldom used on its own, each feeding off the other. The richness of African 
expression lies in its interaction between the various forms of art and the 
multi layered presentation of their delivery. By embracing all of the human 
senses in a single theatre of tradition, a multitudeof emotional responses 
are induced, contributing to the uniquely African experience.
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‘Oh the thrill of seeing faces reacting to what 
you are saying, of feeling the energy go from 
storyteller to audience and back again.’
Gcina Mhlope
(http://www.dawn.co.za) 10
Traditional food and beer
11
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3.4 Food and drink
A true African experience is capturing everything this continent and 
country have to offer. With a rich diversity in cuisine, South Africa has 
many tastes and smells to be absorbed. The art of cooking over an open-
fi re, the gathering of the community and families as food is being prepared 
is typically African. The actual preparation of the food is all a part of the 
African experience. African cuisine is and remains, a melange of native 
ingredients simply prepared to create mouth-watering fl avours. The cast-iron 
pot, synonymous with Africa, is used to make ‘pap’. The indigenous people 
eat smooth maize meal porridge or crumbly ‘Phutu’ pap, with a variety of 
savouries used to accompany the dishes. ‘Umngqusho’, apparently Nelson 
Mandela’s favourite traditional African meal, is made from stamp mielies, 
sugar-beans, butter, onions and potatoes, all cooked together. The history 
of South African indigenous foods is linked closely to the history of the 
inhabitants within South Africa. Although South Africa’s fi rst inhabitants, the 
Khoisan, were hunters and gatherers, it was only a little later that the Bantu 
people introduced agriculture to the country by growing maize, sweet-potato 
and gem-squash. It can be traced back to these people that starch became 
the primary component of traditional foods (http://www/encounters.co.za).
Not limited to food alone, the traditional brewing of ‘Marula beer’, ‘nhlowa’ 
and the sorghum beer, ‘Umqombothi’, is another facet to the smell and taste 
of Africa. A large proportion of rural communities brew such beverages as 
a source of income, targeting the surrounding communities by selling their 
very tasty home-brew. With Amarula Liquor being one of South Africa’s 
leading exports, Marula beer stands as an indigenous twist eagerly tasted 
by visitors from far and wide. This can be seen through a large number of 
local people selling such alcoholic beverages next to major tourist routes 
throughout the rural areas. The local community is the target market for 
these drinks, but tourists are becoming increasingly interested in trying this 
indigenous drink.
‘You, the adventurous traveller, are encouraged to seek out local 
restaurants, outside of the larger tourist hotels, to savour true 
African cuisine.’
Terries Wright Chrones
(http://www.sallybernstein.com/food/cuisine/africa)
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The ancient practice of traditional healing
13
48
03opportunities for eco-tourism in South Africa
3.5 Traditional Healers
The World Health Organisation (WHO) estimates that up to 80% of the 
African population uses traditional medicine, and with the increased 
Western curiosity in alternative healing methods, more and more people 
from the west are experimenting with these unique healing practices. 
Due to the natural human interest for things that are ‘other’ or different, 
traditional healers and ‘muti markets’ are currently a growing tourist 
attraction in the city, with the Mai Mai market in Johannesburg being one of 
the most well known. In rural situations, two to three healers or ‘Sangomas’, 
as they are culturally known, can be found per village as often the traditional 
method of medication and healing is not only more affordable than Western 
medicine, but in rural communities, it is thought to be the more trusted 
healing practice. It is in this context that the traditional healer seems at 
home, the place where it has been practiced for decades.
Although the term ‘Sangoma’ is the more globally recognised identity for 
a traditional healer, the practice of traditional medicine varies between 
two main ’specialists’: the ‘Inyanga’ or Herbalist, and the ‘Sangoma’ or 
Designated Diviner (http://www.shikanda.net). The Sangoma can be 
recognised by the white, red and black beaded bracelets and necklaces 
that are worn. They also typically consult in their own private spaces. The 
treatment by a Sangoma is not limited to specifi c individuals – anyone with 
any problem can visit a Sangoma. The prognosis of a patient by a Sangoma 
is reached by going through a lengthy, ritualistic process. The 
initial process happens through secluded ritual activities such as singing, 
dancing and drumming in traditional clothing. These activities then lead 
into a mediumistic trance, which plays a major role in the connection to the 
ancestors. 
 
In contrast, when considering the Inyanga or Herbalist, the process and 
diagnosis is more public, with plants and animal remedies hanging up for 
public display and marvel. This form does not involve as many rituals as that 
of the Designated Divine form. Usually the trance stage is excluded from the 
process altogether and instead, the Inyanga uses a combination of herbal 
concoctions and divinations by ‘throwing the bones’ in order to reach a 
diagnosis. The Inyanga treats patients through a thorough knowledge of the 
environment and is more in line with Western homeopathic practices than 
that of the Sangoma.
Public displays are common, where Sangomas and traditional healers 
will perform for public functions and festivals, singing, dancing and 
playing drums and, in certain instances, conducting communal healing 
ceremonies. Zulu Land eco-adventures, conducted from The George 
Hotel and Zululand Backpackers in Estowe, KwaZulu Natal, conduct 
tours within the local indigenous communities. The tours give visitors the 
opportunity to experience traditional healing ceremonies and to see a 
traditional healer on a private level. Another initiative, which introduced 
traditional healing into tourism, is the Sangoma Safari in Maputaland. This 
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initiative offers interactions between the locals and the visitors, which has 
proven to be highly popular amongst visitors. In this instance, the visitor 
can actually have a ‘session’ with the Inyanga or Sangoma, experiencing 
the methods fi rst hand. Such an interaction enforces and supports the 
growing acceptance and interest of African traditional healers amongst more 
Western societies. It can be said about traditional healers, that they are the 
sixth sense of Africa’s senses. This ‘sense’ taps into that of spirituality and 
the ancestors of a community creating an experience and a sense that is 
uniquely African.
 “In African healing, the physical, psychological, spiritual and ancestral 
worlds are inherently connected.  So when you are sick, we look at all 
these worlds to restore your health,” 
Marylin McDowell. Traditional Healer
http://www1.southafrica.net/Cultures/sv-SE/trade.southafrica.net/MoreAboutSA/
WhatToDo/Activities/Spiritual/Ancestral+Healing
15The rituals practiced by the Sangoma
14
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16The ‘Inyanga’ or herbalist
Mai Mai Market - Johannesburg
Rich cultural diversity
1217
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3.6 Culture
Finally, after looking through the various components that could support 
Africa’s eco-tourism and the opportunities they provide, it can be established 
that each component contributes towards African culture. Africa has such 
a rich and diverse culture. So much so, that not only do cultures differ 
from one African country to the next, but they also differ within individual 
countries too. Much of South Africa's cultural foundation centres around 
the family and/or ethnic groups. Art, music, and oral literature serve to 
reinforce existing religious and social patterns. The Westernised minority 
within South Africa are infl uenced by European culture and religion. 
Colonialism initially rejected African traditional culture, but, with the rise 
of African nationalism, African cultural has become more visible and 
accepted. (http://www.africaguide.com). Although South Africa is home to a 
great diversity of cultures, most were suppressed during Apartheid years, 
when day-to-day practices of traditional and contemporary cultures were 
ignored, marginalised or destroyed. In a society where one could get jailed 
for owning a politically incorrect painting or sitting on the ‘wrong bench’, 
practicing indigenous traditions, such art, dance or spiritual healing were 
forced underground. One of the most prominent examples of this was the 
crushing of both District Six and Sophia Town, homes to internationally 
famous musicians (such as Ladysmith Black Mambazo) who wrote songs 
of the oppression and performed emotional dances in protest to Apartheid. 
These voices were soon silenced.
One of the most exciting prospects of the new South Africa is that the 
country is in the process reinventing itself following the 1994 fi rst democratic 
elections. Along with private institutions, the South African Government is 
beginning to foster and fund a number of cultural facilities within the country, 
realising their benefi ts and opportunities. 
The Mangaung African Cultural Festival is a social programme designed 
for nation building and promotion by the Government of the Free State. 
The festival has become one of the biggest cultural festivals on the African 
continent with international acclaim. It promotes Traditional music, sport, 
and arts and crafts through exhibitions, demonstrations and performances. 
(http://ww.macufe.co.za)  Another cultural experience can be seen through 
the Basotho Cultural Village initiative, one of the many cultural villages 
being set up in South Africa. The village directly exposes visitors to a 
traditional village, offering fi rst hand experience of day-to-day activities and 
happenings. Tours within the village offer food tastings too, enveloping the 
visitor in everything African. 
National Cultural Museum of South Africa, 
Pretoria
18
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The South African History Museum, Cape Town and the National Cultural 
History Museum, Pretoria, showcase both the history and diversity of 
South African culture to locals and international visitors, giving a better 
understanding of the lifestyle of the many cultures that have existed in 
South Africa.
Through the fi ve senses; touch, hearing, sight, smell and taste, South Africa 
will leave an unforgettable mark on any tourist that lands on her shores.
Information Centre - National Cultural Museum of South Africa, 
Pretoria
1419
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3.7 In concluding
Having researched and dissected eco-tourism on both an international and 
a national level, and then identifying the opportunities South Africa has to 
support the ideology, the following can be said: if ever there were a potential 
case study for eco-tourism and its benefi ts and effects on society, it would 
be based in South Africa. For a number of reasons, South Africa holds the 
opportunity and potential for successful eco-tourism in her diverse traditions 
and cultures, many of which other countries can only dream to possess. 
Firstly, through the diverse culture and cultural practices such as those 
mentioned previously – arts, dance, storytelling etc – South African job 
opportunities, integrated amongst traditional values and tourist interest, 
are numerous. Secondly, subsequent to the fi rst democratic elections 
in 1994, the political interest and investment in traditional and cultural 
practices in South Africa is growing tremendously. As a result, due to the 
genuine government concern for promoting and preserving South Africa’s 
cultural history, more money and attention can be directed towards cultural 
initiatives, further growing eco-tourism. Thirdly, it can be said that of all the 
developing countries, South Africa can be considered as one of the more 
developed countries due to her high level of education, business trade and 
international infl uence in both social and economical spheres. As a result, 
the opportunity and chances of success of eco-tourism in South Africa is far 
greater than if it were initiated elsewhere. And fi nally, due to her turbulent 
history, exciting present and promising future, international interest in South 
Africa is growing by the day. Foreigners are considering South Africa as one 
of the countries they would most like to visit due to the diverse activities and 
experiences the country has to offer. As result, if one were to ignore South 
Africa as an example to successfully analyse and prove the benefi ts and 
opportunities of eco-tourism within indigenous communities, one would have 
overlooked possibly the best case study in international history.
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Letaba Municipality Modjadji
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4.1 The road to Modjadji
Mpumalanga and Limpopo provide many opportunities 
for eco-tourism given the history of the establishment of 
national parks, protected areas, land conservation and 
forced removals. These provinces not only hold the highest 
concentration of protected areas, but they also house the 
countries largest national park, The Kruger National Park, 
the fl agship of South Africa’s world-renowned national park 
family (Jones- Interview). Through the formation of the park, 
the provinces witnessed the largest forced removals of 
indigenous people in South Africa, with the initial removal of 
3000 Tsongan people, which escalated as the Kruger National 
Park and surrounding private reserves grew in size. Limpopo 
Province has subsequently become the poorest province 
in South Africa as a result of the marginalisation of these 
communities. In 1991, more than two thirds of the indigenous 
people in the province received no income as a third of adults 
were illiterate, and almost a third of children under the age 
of fi ve were chronically malnourished (Honey. 1999: 333). 
However, for these provinces there is hope for redevelopment 
and restoration of the areas through numerous opportunities 
that the areas hold. Ironically, due to the local and 
international interest in the Kruger National Park Protected areas
Mpumalanga and Limpopo
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and other reserves, there are a number of benefi ts that can be generated 
from the already existing tourism. In 2006 1,105 311 tourists visited the 
Limpopo Province followed by 1,175 419 in 2007. Furthermore, because 
there already is an existing social and economic problem in the area, the 
alleviation of such issues will be made possible through interactive tourism  
(http://www.info.gov.za)
Through the facilitation of the tourism industry, a number of provinces have 
been earmarked by DEAT as possible insertion points for the improvement 
of the current social and economic situations. The department has identifi ed 
what they call ‘Prioritised Development Areas’ whereby various steps can be 
taken to ensure sustainability and conservation of the land and the people it 
houses. Within the Limpopo Province, one area stands out from the rest due 
to its diverse opportunities for eco-tourism. 
This area is called Modjadji and the Modjadji Nature Reserve located in the 
fertile Molototsi Valley in the Limpopo Province, North East of the town of 
Tzaneen. It is here that the possibility of realising the premise of this thesis 
exists. As the mist lifts from this majestic landscape, so too does the dark 
cloud of marginalisation, poverty and unemployment.  
 ‘Nowhere is that mysterious presence of wild Africa felt more 
deeply than in the Transvaal Lowveld’
Jan Smuts 
(The Getaway Magazine: May 2009, 47)
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20Modjadji Kingdom
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There is a growing domestic and international market travelling to places 
that have a ‘real sense of place’, where the vibrations of the earth and past 
civilizations give certain sites a special attraction or ‘seduction value’ – the 
genius loci. Such a feeling can be found in the Modjadji Kingdom which 
holds an abundance of rich natural and cultural heritage: the Cycad Forest 
and the legends of the Rain Queen. The area chosen as a potential site for 
this thesis required a history of forced removals, poverty and unemployment 
in order to create a void for the facilitation of restoration and eco-tourism, 
as discovered through the research. The Modjadji Nature Reserve was 
founded in 1979 after the Rain Queen IV handed over the Cycad Forests to 
the South African Government. This hand-over formed the basis for social 
dislocation with the removal of the local tribes, the Balobedu, from the land 
in 1978, prior to the founding of the protected area (http://www.tzaneen.
co.za). These ‘environmental refugees’ were placed on the peripheries 
of the reserve, erased from environmental conservation and the growing 
tourism industry. 
The Modjadji area is a unique setting, with a number of interesting elements 
which contribute to the site becoming a facilitator of eco-tourism.The 
Modjadji area allows for great opportunities for economic and social stability. 
This is due to the proximity of the settlements to the reserve and the 
density of these settlements on the primary tourist routes. The population 
surrounding the tourist routes ranges between 1506 -2459 persons/km² 
(Greater Letaba LED 2009: 50). In contrast, a large majority of other South 
African marginalized communities are naturally concentrated away from 
primary tourist routes, eg. Bushbuck Ridge, in the Mpumalanga Province. 
Bushbuck Ridge was originally built during Apartheid as a homeland for 
indigenous people around the area post the creation of the Kruger National 
Park (Twine, W - Interview). The homeland was created off the main tourist 
route to the Kruger National Park, thus dislocating it from the potentials of 
sustainable economic and social development from the tourism industry.
 Looking at the struggles within Modjadji, the sad reality is that 54.9% of the 
population remain unemployed and 77% live below the poverty line (Greater 
Letaba LED 2009: 41). There are currently no empowerment initiatives in 
the area to attempt the alleviation of the problems and education is limited 
to primary school education. There are few, if any, learning institutes in 
Modjadji that will equip community members with the skills they may require 
for future jobs, thus, contributing to unemployment. There is one agricultural 
facility which concentrates on education through varying agricultural 
practices, helping supply the surrounding agricultural areas with skilled 
workers. This initiative also allows for local people to practice sustainable 
subsistence farming methods.  
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Informal traders in Modjadji
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Through conducting interviews with a variety of local community members 
within the Modjadji area, it was found that few locals even knew that 
Modjadji was a reserve. Furthermore, the locals were not even sure what 
tourism was and as a result, had limited contact with the reserve and its 
visitors. However, it was interesting to note that many responded with a 
keen sense of interest in land conservation and working within the reserve.  
Similarly to the rest of South Africa, Modjadji faces the same problems 
and issues in terms of employment and social dislocation. Only 45.1% 
of the Modjadji population are employed. Of the 45.1% of the employed 
population, 60% work in elementary occupations. Those which are self-
employed, make a living predominantly through the selling of fruit and 
vegetables on tourist routes in informal retail shacks. However, although 
situated on the tourist routes, it was found that the majority of their clients 
were from the surrounding population. As previously mentioned, these 
traders source all their products locally and therefore supply similar goods 
to one another, increasing competition and resulting in decreased business. 
Currently the large quantity of informal traders along the main transport 
routes in Modjadji pose a number of problems to the local community in 
that they may have a negative impact on health, cleanliness and aesthetics, 
and as a result, may detract potential investors from investing in initiatives 
within the area of Modjadji which would otherwise help stimulate the local 
economy and in the process, allow for social change. 
Through observation of the people of Modjadji, it becomes apparent that 
the population has a female bias, this being a result of the male patriarchs 
within the community leaving their homes to fi nd jobs in big cities or centres 
of high economic activity (Greater Letaba LED 2009: 44).
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Topography and infrastructure
The topography defi nes much of the develop-
ment within the area and as it is located within 
the mountains, the terrain predetermines the 
shape of the ground. The variations in elevation 
set the parameters for the positions of infra-
structure, such as roads, which run through the 
lower elevations between the mountains.
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Settlements
Guided by topography, building is at its most 
dense on lower grounds where the land is at its 
fl attest, making building and construction a lot 
easier. Where buildings are set and built within 
the mountains, the construction is guided along 
the contour lines of the ground, moulding itself 
to the side of the mountains. Moving further 
away from the main transport routes, settlement 
density decreases and elevation increases. 
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Agriculture and retail
Within the Modjadji areas, agriculture and retail 
are linked with most informal retail outlets, 
selling fruit, vegetables and nuts from the sur-
rounding farms. Most retail outlets can be found 
along the major transport routes due to the 
mass movement of traffi c and potential buyers. 
Agriculture mainly occurs as subsistence farm-
ing and are dispersed throughout the settle-
ments. Large-scale agriculture occurs in areas 
of lower elevation, on fl atter grounds. 
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Education and recreational facilities 
Education in the area is limited to primary and 
secondary education and is easily accessible 
to all due to the location of schools placed at 
frequent intervals. The facilities are located 
along primary transport routes reinforcing their 
accessibility. Situated alongside the majority of 
schools are sports fi elds, providing adequate 
sports facilities for the children.
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Shabeens
Shabeens are located on primary transport 
routes, especially around busy transport inter-
changes. 
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Places of healing – churches, traditional 
healers and clinics
Churches or religious gatherings can be located 
through out the area in both formal buildings 
and informal street gatherings, attended by a 
large percentage of the population. Traditional 
healers practice off the beaten path with the 
majority located within the settlements. Clinics 
are located at points of high density settlement. 
By considering the number of clinic’s versus 
traditional African healers in Modjadji, it can be 
concluded that traditional medical practices are 
the preferred medical service. 
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High intensity nodes
High intensity nodes occur predominantly at 
major interchange nodes where transport routes 
intersect, allowing for stop-offs and increased 
socialising due to traffi c. 
High intensity nodes point one 
This is the fi rst intensity point of Modjadji as this 
is the major transport interchange node be-
tween Tzaneen, Giyani and Polokwane. Retail 
buzzes around this intensity point and the ma-
jority of municipal functions such as the police 
and clinics are located here.
High intensity nodes point two and four: 
This point is the major transport route through 
Modjadji with both North and South bound 
roads. As this route is the most travelled 
through Modjadji, the area is littered with retail 
merchants.
High intensity nodes point three: 
Ga-Modjadji is the kingdom of the Rain Queen 
and the high intensity node where local tribal 
meetings are held and the point at which tribal 
leadership occurs.
Modjadji Nature Reserve: 
Modjadji Nature Reserve has the ability to allow 
for diversifi cation in what the current nodes of-
fer, from both a tourism point of view as well as 
from an economic stand point.
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4.2 Local opportunities
The area of Modjadji comprises of awe-inspiring valleys, spectacular 
mountains, majestic giants such as African elephants and baobab trees, 
and to compliment this wonderland, a fascinating world of cultures and 
legends grace it’s planes. Modjadji holds a greaty variety of South African 
cultural opportunities. Not only does the local community, the Balobedu, 
take pride in unique arts and crafts, dance and storytelling but the land 
holds a history of mystery and magic through the legend of the Rain Queen. 
The traditions and history of the Rain Queen and her people are world 
renowned and are unique to the Modjadji land. The ability to induce rain 
through song and dance, the traditions surrounding the Royal dynasty are 
unique. This allows for a ‘product’ Proudly South African, providing a rich 
cultural experience unique to a specifi c ethnic group. The global interest 
and desire for a culturally rich holiday experience in both nature and the 
surrounding communities can be satisfi ed in the Modjadji Cycad Nature 
Reserve. The Kingdom of Modjadji is renowned for its traditional dance and 
drumming, traditional dress and make-up as each element contributes to 
the rain-making ceremony which takes place in November within the hills of 
Modjadji. 
Modjadji has been identifi ed by the DEAT, as well as the DAC, as an area 
where eco-tourism should be encouraged and skills developed through the 
tourism industry, with the help of fi nancial grants. Such an interest and 
government support makes the Modjadji area a prime location. However, 
interest in the Modjadji area does not stop there. Ireland’s Irish Aid 
Programme has allocated R13.6 million to the Modjadji area, specifi cally 
for the Modjadji Nature Reserve, with the aim of redevelopment as part 
of their International Development Strategy (Mampeule, P. Interview). 
This Development Strategy focus includes eradication of poverty and 
environmental sustainability and is aimed at Sub-Saharan Africa. As 
Modjadji holds both a need to protected the environment and alleviate 
poverty and unemployment, the Irish Aid Programme found this to be a 
perfect environment in which to invest and make a difference. Such an 
investment demonstrates the economic feasibility of this specifi c location. 
Furthermore, to ensure Modjadji becomes a major attraction in the Limpopo 
Province, the current facilities within the Modjadji Nature Reserve have been 
earmarked for improvement, allowing for a variety of alternative approaches 
to what the current tourism industry has to offer.
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5.1 Eco-tourism principles
As previously mentioned, Honey proclaims that eco-tourism educates the 
traveller which directly benefi ts local communities in economic development 
and political empowerment, ultimately providing funds for conservation and 
manifesting mutual respect for different cultures and human rights (Honey 
1999:25). Having considered such ideas, principles have been developed 
in this thesis which can be used as a form of eco-tourism evaluation. By 
ticking-off the various principles, various initiatives can be identifi ed as ‘eco-
tourism friendly’ or not. Using Honey’s defi nition of eco-tourism as a starting 
point (Honey 1999: 25), and the theories and practices of eco-tourism as 
support, the principles are substantiated. However, it is important to note 
that these principles alone will not promote or ensure eco-tourism. They are 
merely the foundation of the practice. Through the support of a well-located 
site, one surrounded by cultural and natural diversity, the principles can 
facilitate in increasing the possible potential of the eco-tourism benefi ts 
Considering the Modjadji site in Limpopo, eco-tourism has the potential 
of succeeding and developing in a uniquely South African context if the 
following principles are used through the process of design. 
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Diversity 
Through eco-tourism, a diverse range of job 
opportunities can be created, empowering 
communities and resulting in decreased 
competition within an already saturated job market.
Principle 1:
Principle 2:
Principle 3:
Principle 4:
Integration and education
Enabling integration between community and 
tourist can optimise educational practices and 
opportunities.
Dialogue 
Verbal exchanges between communities and 
tourists optimise the dissemination of cultural and 
environmental knowledge.    
Ecological accuracy
Low impact initiatives should be created to protect 
sensitive environments.
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Thresholds   
Blurring the thresholds between learner, study 
material and tourist allows for an authentic 
connection between the three. 
Principle 5:
Principle 6: The senses   
The human senses need to be evoked to provide a 
uniquely South African experience. 
5.2 Proposed programme
Through the research into the theories of eco-tourism, it is apparent that 
economic, cultural and environmental sustainability is especially reliant 
on eco-tourism. Furthermore, tourists today do not want to feel isolated 
from the experience of travel; they want to be a part of it. They want to 
feel, touch, hear, taste and smell the full diversity and richness of Africa, 
relying on the local community to instil that authentic experience. In order 
to facilitate this two-way relationship, ensuring that every empowerment 
opportunity is provided for to the local community, specifi c principles 
have been identifi ed as tools in the development of the program and its 
design. As a result, the program exists as a facilitator between tourism 
and local identity, creating and sustaining eco-tourism in the Modjadji 
community. 
The program consists of two primary components; the visitors center (which 
will also incorporate the already earmarked improvements by DEAT of the 
existing visitors center) and the education center. Each provides specifi c 
benefi ts to its target market and yet, each component also facilitates the 
integration of both the local communities and tourists through its methods 
and facilities. By considering the program, one will be able to identify some 
of the principles that contribute to eco-tourism.
Existing facilities
The existing facilities in the Modjadji Nature Reserve are weak, failing to 
educate the tourists about the area and its history. The building remains 
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empty and void of any interpretation information, holding only 40 people 
at any one time. Currently, a small kiosk can be found serving minimal 
refreshments. Braai facilities are available, but with limited produce 
available to the visiting public these facilities are not utilised to their full 
potential. Finally the facility is the launch site for the walks through the 
cycad forest. The walks are self conducted with no local knowledge given 
to the visitor by a guide and as a result, fail to capture the imagination in 
the visitor through this lack of narrative. Plans to re-establish and build the 
visitors center, kiosk and other facilities, to ensure international standards 
are met, are currently being considered by DEAT and the Limpopo 
Tourism board. However, although the current DEAT proposals have been 
acknowledged, the proposed intervention in this thesis will even further 
empower the local community by creating an authentic experience which 
uses the local community in the functioning of the facility. The following 
matrix considers the proposed facilities anticpated by this thesis.
Visitors center
The visitors center will act as an interpretation facility, giving insight into 
the history, the environment and the cycad forest to some 200 anticipated 
visitors at any one time. The tourist will be educated in two specifi c 
methods: static learning and interactive learning.
Static learning will be delivered through information stands and displays. 
Interactive learning will allow the visitor a truly authentic experience in the 
hands-on section of the center. Through both processes, South African 
products will be understood from idea to inception through hand-on 
experience.
Arts and craft stalls will be both a place of manufacturing and a selling, 
helping tourists to experience how the products are actually made and still 
allowing them to purchase the traditional crafts. Similarly, traditional dance 
and storytelling will be showcased in interactive performance spaces, 
allowing the audience to learn and participate in a truly South African 
experience. And fi nally, traditional healing practices will be accomodated, 
allowing visitors the opportunities to visit a Sangoma in his/her private area, 
or, for the less adventurous, to buy herbal medicines in the market. 
Through guided walks in the surrounding cycad forest and land of the Rain 
Queen, an intimate involvement with the surroundings will be experienced. 
These walks will be conducted by local guides, sharing their own knowledge 
of the area with the visitor, providing a hands-on approach to learning. By 
Interpretation of
Modjadji
Proudly South African
products
Captivating the
senses through
Experience of culture
Performance
Guided walks
History and legend
Natural heritage
adopting this cross-cultural learning experience through the interaction and 
dialogue on these walks, knowledge can be passed between the tourist and 
the local communities.
The restaurant will allow the tourist the chance to relax and enjoy traditional 
South African cuisine and drink. The tourist will experience fi rst-hand 
involvement in the preparation and enjoyment of South African food. 
Included in the visitors center is the Cycad Nursery, open to both the visitors 
and the communities. Individuals can purchase indigenous cycads, further 
growing the species and a certifi cation offi ce within the Nursery will ensure 
these plants are certifi cated as required by law.
Education center
The educational facility is intended to provide the local community with skills 
and training in order to increase job opportunities, sustain their businesses 
and grow tourism ventures. By giving the marginalised communities the 
skills needed within the industry, various permutations for employment 
and empowerment in eco-tourism are opened up. The facility will function 
by taking the ‘Proudly South African’ products (i.e. the environmental 
and cultural products) and enable the learners to use these products in 
furthering their careers in the eco-tourism industry. Two possible routes 
could be followed in achieving various forms of empowerment outlined 
Proudly South African Products
• Understanding of 
protected areas
• Conservation and 
biodiversity
• Wildlife
• Cycads
• History of the area
• The legend of the  
Rain Queen
•  Arts and crafts
• Food and drink
• Traditional food 
and drink
•Traditional dance
•Traditional 
storytelling
• Bed and breakfast
• Eco-lodging
• Hospitality
• Business
• Financial 
understanding
• Starting and 
running SME’s
• Tourism and the 
possibilities within 
the industry
•Marketing
• Language skills
 Related industry 
within eco-tourism
Business skills
Anticipated course components
(structured as follows)
Environmental
 components
   Cultural
components
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below. 
The proposed education facility caters for up to 100 learners at any one 
time, with courses being divided into fi eld training and class work. With 
fi eld training being the most benefi cial form of education in eco-tourism, the 
emphasis of learning will take place in the fi eld itself. Education focused in 
business, fi nance and languages will be classroom based. Added value will 
be given to the education process by providing both library and computer 
resources, further spreading computer literacy within the marginalised 
communities. 
Courses will run from between one week (e.g. learning to maintain the 
cycad forest and its walking paths) to a couple of months (in which learners 
will be educated in starting and sustaining successful businesses within the 
eco-tourism industry).
Shared facilities
The library will provided a database to learn and receive information 
regarding Modjadji and its culture, environment and history. The library will 
be a shared facility between tourist and community. 
Accommodation
By providing accommodation to the learners, the current transport problem 
is alleviated by reducing learner expenditure. The accommodation facility 
also opens up the opportunity for further based communities to have access 
to education, which they would otherwise not be able to reach on a daily 
basis. Accommodation affords learners the opportunity of remaining on site 
for the length of their courses.
The accommodation is dormitory style, specifi cally catering for four 
individuals per room for three reasons. Firstly, for fi nancial reasons, it is 
more affordable for learners to share living spaces as apposed to having 
individual rooms. Secondly, for social reasons, gender lines are split, 
allowing men and women their privacy. Finally, should learners have chosen 
a specialty in the hotel sector, individuals can use the accommodation as 
2. By taking a single product and associating it with industry and business 
skills, one can not only be employed through one’s skill, but also encouraged 
to build one’s own business through the knowledge learnt of the corporate 
world.  
1. By taking a single product, such as environmental guiding, one can be 
employed by an eco-lodge which will utilise that specifi c skill, creating 
employment.
Proudly S.A.
product Employment
Proudly S.A.
product SME’s
Business
skills
5.3 Accommodation schedule
Visitors centre
Information desk/ticket offi ce                                      
Security room(s)                                                        
Interpretation area                                                      
Launch area for walks                                               
Resting space for staff                                              
Showers and locker rooms                   
       for walking guides
Small Auditorium (100) for                                          
       traditional dance/story-
       telling/festival displays OR
Flexible space (traditional dance                         
       education)
Restaurant                                                              
Kitchen facility                                                         
Cold storage (kitchen)                                             
Store room(s)                                                       
Arts and craft stalls with lockable                           
       stores
Communal arts and crafts prep                              
       space
Traditional healing room(s)                                  
Herbalist stalls and stores                                         
Toilets                                                                            
1no
1no
1no
1no
1no
2no
1no
1no
1no
1no
1no
2no
7no
1no
2no
4no
19no
35m²
25m²
400m²
25m²
25m²
150m²
150m²
125m²
75m²
7m²
24m²
8m²
35m²
25m²
8m²
the learning fi eld, transforming the dormatory into hotel rooms.  
Administration
Administration ensures the overall smooth running of the facility between 
the educational, visitors and accommodation sectors. Single offi ces for 
the Managing Director, fi nancial managers and facilities managers will 
be required. Open plan offi ces will be essential in the co-ordination of 
training courses and workshops, the overall running of the visitors center, 
management of the accommodation facilities and fi nally, in the maintenance 
for the facility as a whole.
Associated facilities
Laundry services will be required for the dormitory units as well as for the 
staff uniforms, restaurant attire and traditional dress used by dancers, 
storytellers and other performers. Parking facilities will be required for 
visitors using private vehicular transport. As many tourists are part of tour 
groups that travel by bus, a drop off zone is required with adequate parking 
for two buses. Finally, storerooms and closets will be required for services 
and building and landscape maintenence. 
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Education centre
Flexible education space                      
Classroom(s)                                                                  
Computer room                                                              
Toilets                                                                      
Shared facilities
Library                                                                          
Small Auditorium/lecture room           
Nursery facility
Nursery                                                                           
Certifi cation offi ce                                                             
Accommodation facility
Dormitory                                                                       
Bathroom(s)                                                                     
Shower(s)                                               
Toilet(s)                                                  
Linen room                                                                       
Administration facility
Reception Area                                                                
Managers Offi ces (Single)            
Offi ce(s) (Openplan)                            
Relaxation Room(s)                            
Kitchenette                                                                       
Store                                                                                 
Toilets                                                                         
Support amenities
Maintenance closet(s)                           
Plant room(s)                                                                  
Lanscape/building 
maintenance closet(s)
Laundry                                                                           
Wardrobe                                                                         
Parking                                                                      
Loading/service yard                           
1no
2no
1no
10no
1no
1no
1no
1no
6no
4no
6no
6no
1no
1no
3no
1no
1no
1no
1no
6no
2no
1no
2no
2no
1no
30no
1no
20m²
25m²
40m²
12m²
8m²
24m²
7m²
25m²
15m²
36m²
24m²
520m²
150m²
50m²
36m²
40m²
100m²
60m²
300m²
25m²
25m²
12m²
24m²

06
87-102
A
r
c
h
i
t
e
c
t
u
r
e
 
a
n
d
 
l
a
n
d
s
c
a
p
e
The Experience of Landscape
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6.1 ‘Architecture and Landscape’ approaches
‘Architecture and Landscape’ can be seen as the relationship between 
architecture and its response to the landscape in which it is located. This 
response is often a question of how architecture sits within the landscape, 
and how it is infl uenced by the external stimuli of the landscape. These 
external stimuli include the climate, available building materials to the site 
and the socio-cultural, socio-political and socio-economic context. Often 
the architecture will rely on the external landscape, such as trees, views or 
natural forms, to support or further accentuate the experience. Architecture 
is the connection between man and the landscape whereby one cannot 
exist without the other, a connection identifi able in some of the world’s most 
poignant works of architecture.  
“[Wright] saw human life as one of the processes of nature, not as some exceptional form of creation. Within nature people are active, adapting 
nature to suit their wants; they contribute feedback within the natural system. Similarly, he saw architecture as a natural process of human life, in 
turn nourishing its parent system. Thus to Wright architecture, humankind, and nature were joined in a grand dynamic continuity, and continuity 
within architecture indicated that people were aligning themselves-as he believed they should-with the natural forces of life”
Edgar J Kaufmann
(De Long, D. 1998: 17)  
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Auldgrass Plantation, Carolina, Frank Lloyd Wright
By allowing architecture to respond to the landscape, key 
elements within the surrounding area can be captured. 
Realised in Frank Lloyd Wright’s Auldgrass Plantation for 
C. Leigh Stevens in Carolina, the architecture in plan and 
section, gestures to the broad canopy of Oak trees. Wright 
wraps the building around the forests edge providing a 
sense of intimacy with the landscape and these natural giant 
sculptures. The walls fall away to allow the space to fl ow from 
the oak forest into the architecture and out again, creating a 
single relationship between the built and natural environment. 
‘At any one point, the user is a part of architecture and 
landscape, Wright’s primary driver throughout his work; the 
fl ow between the inside and the outside’ (Wright. 1959: 95). 
The thin profi le of the roof matches that of the horizon as well 
as the fl at landscape to the side of the forest. As a result, the 
architecture does not dominate the landscape in which it is 
located, but rather compliments the fl ow between landscape 
and architecture. 
23
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Desert Compound, California, Frank Lloyd Wright
Where Wright’s Auldgrass Plantation existed to bring the 
outside world inside, Wright’s approach to Albert. M Johnson 
Desert Compound was to respond to a very different landscape. 
From the lush fl at landscape to the arid mountainous region of 
California, integration of the geometry of the design with that of 
the landscape became the focus. Ultimately, the composition of 
the architecture became important to Wright tying the vistas and 
the surrounding landforms into the experience of the building and 
its landscape. Wright attempts to further this idea by terracing 
the building and the buildings landscape and in so doing, tying 
into the existing landscape more successfully.
25
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Museum of Contemporary Art, Italy, UFO Architects
Architects may wish to place their buildings on top of the 
ground, or they may choose to immerse their buildings within 
the ground. In Wright’s Auldgrass and Desert Compound, 
the architecture sits on top of the ground, gesturing to 
elements within the landscape. In contrast, the approach, of 
immersing the architecture within the ground, literally marries 
architecture and landscape, with the architecture emulating 
the landscape, wrapped within it: what the landscape 
does, the architecture does. UFO Architects’ Museum of 
Contemporary Art, is moulded within the landscape. Set on 
the hillside in the town of Castelmola, Italy, the form takes into 
account its natural surroundings, its plasticity mirroring that of 
the hillside. The surface of the ground becomes the surface of 
the architecture, the roof a continuation of the horizon. Here 
the architectural form is complimentary to its surrounding, 
hidden within it.
26
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Uluru-Kata Tjuta Cultural Village, Australia, Gregory Burgess
Exploring the various permutations regarding the approach to 
‘landscape and architecture’, socio-cultural and socio-economic 
landscapes can also play a part in defi ning the link between 
architecture and landscape. Gregory Burgess’ Uluru-Kata Tjuta 
Cultural Village in the Australian outback sits in the fl at and arid 
landscape, at the foot of Uluru. The centre is the Aboriginal 
culture centre, realising the aboriginal spirit of community 
and creating a public space of reconciliation, the holding of 
hands between the Aborigines and the rangers. The centre is 
built around stories about the happenings at the foot of Uluru, 
gathered from the indigenous people. The rich cultural landscape 
is what the architecture mostly draws from, the composition 
of the plan looks towards the traditional aboriginal art and its 
colours to inspire its design.      
The deep ochre colours used in the traditional art appear in 
the colouration of the building’s walls. This is the beginning 
of a connection between building and the landscape. ‘The 
building responds out of the earth by being made from it’ (www.
gregoryburgessarchitects.com.au). The walls are built from 
the earth, therefore taking on the colour of the landscape and, 
28
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The undulating roof-covering matches the haunting form of Uluru, once 
again not competing with the landscape, but rather complimenting it. Finally, 
the use of local materials married the building fi rmly to the area. The texture 
of materials matches those of the landscape; the smooth surfaces of the 
walls and sections of the roof compliment Uluru. The rough roof covering 
compliments the rough bark of the surrounding desert oaks, resulting in 
architecture rooted in its physical and socio-cultural landscape. 
The idea of ‘Architecture and Landscape’ can be explored with its 
relationship to climate. Climate inspires a response to the way in which 
architecture is created as a result of its surroundings. Different places 
experience different climates. As a result, because varying climates 
infl uence architecture differently, specifi c approaches to the architectural 
interventions are developed. The Uluru-Kata Tjuta Village example, the hot 
dry climate of the Australian outback allows for a specifi c climatic response 
within the architecture. The large overhangs of the roof, and the creation 
of outdoor covered spaces, allow for maximum shading against the harsh 
Australian sun. By removing the walls, and creating undercover outdoor 
spaces, air movement is created, cooling the spaces. 29
consequently, blending in to its surroundings. By utilising the colours and 
tones of the natural earth, the centre appears to be a traditional aboriginal 
settlement within the desert.
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 The use of earth, (in the adobe wall construction) one of the world’s most 
thermally stable materials, allows for a more comfortable experience. The 
use of timber as the roofi ng material and cladding adds to the user comfort, 
with natural materials limiting extreme temperature fl uctuations.
The journey from Polokwane to Modjadji on the 
R81 via Mooketsi
1 2 3
4 5 6
7 8 9
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Kingdom of Modjadji
6.2 The Landscape of Modjadji
The varying landscapes throughout the Modjadji Kingdom provides a rich 
tapestry of personality and character. As one travels from the fl at arid 
African bushveld of Polokwane, one notices the ever-changing landscape. 
The browns and oranges turn to deep greens; the grasslands turn to lush 
vegetation. The open plains turn to undulating mountains, in places, bathed 
in bright sunlight, others encased in clouds of mist and fog. It is through this 
experience of travel that one notices the tangible quality that the landscape 
offers to the experience whilst approaching Modjadji and the Modjadji 
Nature Reserve. The Modjadji area and the reserve are a part of the 
landscape in which they are found. Nestled in the mountains, high above the 
valleys below, one can walk through the forest, experiencing nature as one 
meanders down the mountain path. Whilst one experiences the wonders of 
the natural environment, the ancient cycads frame the Modjadji settlement in 
the lands below, telling the story of the cultural heritage of the area. A story 
of tradition and legends on the one hand, and a history of forced removals 
and isolation on the other. 
By examining the landscape of Modjadji, it becomes evident that the area 
is dominated and infl uenced by the mountainous landscape. The existing 
development follows the contours of the mountains creating a specifi c 
response to the topography of the area. Here, the landscape dictates as 
to where and how the architecture will be built. The houses and buildings 
follow the contours of the landscape, winding their way along the mountains, 
growing as naturally from the slope as the ancient cycads. 
With this ever-changing landscape, architecture has much to draw from.  
The views of the surroundings can be captured and as the landscape 
changes, by highlighting elements within the area, it allows for varied 
experiences. Thus, by playing with the notion of architecture and landscape 
merging, the architecture within the landscape can at times bury itself within 
the landscape, and at others, open up to embrace the landscape in which 
it sits. At points at which the architecture emerges from the landscape, the 
surroundings can be experienced, exploring the fl ow of the outside to inside. 
As the landscape changes and creates a journey, so too the architecture 
placed within the Modjadji landscape becomes a journey. By designing 
architecture as a journey, it tells the story of the landscape. In the world 
of Modjadji, the story should not stop when one enters into architecture, 
but it is rather continued adding a new chapter. By blurring the thresholds 
between architectural programme and nature, a richer integration is created. 
The Modjadji vernacular architecture is grounded in tradition and local 
authenticity. It demonstrates the local reaction to climate, materials and 
cultural expression. Modjadji sits in a hot and humid climate and as a result, 
“Travelling is like music: the pause between each musical 
note is what makes it beautiful.  You should also enjoy the 
pause between where you are leaving from and where you 
are going to.”
Modesto Watson
(Honey 1999: 147)
30Building with the contours 
-Ga-Modjadji bordering the Modjadji Nature Reserve
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incorporates thatched grass roofs with large overhangs in order to divert the 
excessive water off the roof and away from the walls and windows. Walls of 
the vernacular are predominantly packed stone and stabilised with concrete. 
This has become a local tradition, and a number of local builders have 
become specialists in stone construction.
  
By drawing from the local culture and traditions in architecture, it allows for 
an architecture rooted in the area, just as the Uluru Visitors Centre does so 
successfully at the foot of Ayer’s Rock. This can also allow an escape from 
the current trends in architecture within the Modjadji area by drawing once 
again from the vernacular for elements that may root the architecture more 
successfully in the landscape. With community members having travelled 
into the cities seeking employment, they return to their homes with various 
building materials from the city that they have discovered and been exposed 
too. As a result, the new city materials are introduced and emulated within 
the rural setting. One such element is the emulation of suburbia in the 
current building typologies. The existing thatch roof and thick stonewalls 
give way to newer technologies such as corrugated iron roof sheeting and 
cheap concrete block and plaster walls. These elements and ideas brought 
from the city weaken the response to the local landscape as well as to 
its climate. By introducing new materials from the city, which ultimately 
replaces the old more traditional resources from the community, the local 
identity is diluted and removes even more of the heritage and cultural 
connection between the architecture and landscape.  
Modjadji vernacular
 The relationship between the Modjadji people and the land, one of respect 
and mutual sensitivity, should be mirrored by the architecture. In this way, 
any architectural expression placed within the Modjadji region, should 
become an extension of the natural and cultural landscape in which it sits.
100
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6.3 ‘Architecture and Landscape’ principles
Through the study of ‘Architecture and Landscape’, and investigating 
the various approaches taken to marry architecture and the landscape, 
it becomes evident that a number of ideas are similar even though the 
approaches differ completely. Drawing from these ideas, this thesis has 
identifi ed a set of principles that might act as the foundations for the 
relationship between architecture and its landscape in this project. Like the 
principles mentioned previously, which form the base of eco-tourism, the 
principles below, derived by this thesis, form a guide to ‘Architecture and 
Landscape’.   
Local identity
The integration of local culture and building 
material should to be incorporated in the design to 
ensure integration into the surroundings. 
Principle 1: Principle 3:
Principle 2: Principle 4:Thresholds
The thresholds between architecture and the 
landscape should be carefully considered in 
relation to the context and the desired experience.
Synthesis
Local vistas and landforms should be incorporated 
into the design to capitalise on the environment 
and its natural beauty. 
Climate
Respond to the local climate thus ensuring user 
comfort. 
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31 Protecting Madagascar
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Globally, there are numerous centres comparable to that of the proposed 
facility in this thesis. Similarly, these centres aim to introduce eco-tourism 
between local communities and the tourist industry, ultimately empowering 
the people and sustaining the community. However, each centre approaches 
eco-tourism differently, placing more attention on some elements of the 
ideology over others. As a result, these centres can be considered as 
case studies in which their degree of success, can be discussed, guided 
by the previously identifi ed principles of eco-tourism and ‘Architecture and 
Landscape’.
7.1 Case study one: Parc Ivoloina, Madagascar
Considering the history of Madagascar, with regards to protected areas 
and marginalized communities, the country fi nds itself in a similar position 
to that of South Africa. With only 10% of the island’s forests remaining, 
Madagascar is one of the single highest conservation priorities in the 
world (MFG 2008). Protected areas have been introduced; forcing local 
communities to be relocated to the peripheries of these reserves in order to 
protect the natural heritage and the major tourism draw cards of the country 
such as the forests.
In response to this, the Madagascar Fauna Group (MFG) consortium, 
which was founded in 1988, set out to unite the country’s zoos, aquariums, 
botanical gardens, universities and related conservation organizations under 
one umbrella. The consortium realised that by combining each institute or 
organisation into one facility, their combined opportunities could be more 
benefi cial for both conservation and education in the country. The primary 
objectives of the MFG projects are environmental education and community 
outreach. Conservation, as well as tourism efforts, is not sustainable 
unless undertaken in conjunction with education and capacity building. As 
a result, Parc Ivoloina in North Eastern Madagascar, combines education 
and capacity building to conserve both the environment and the local 
heritage, encouragimg tourism within the area and building on the basis of 
eco-tourism.
In its embryonic state, the facility consisted of an education centre linked to 
a zoo. The primary objective of the project was a lemur-breeding program 
with an educational component incorporated within it, in the form of a 
visitor’s centre. This centre facilitated the education of visitors about the 
breeding program and its purpose. Initially, the project was not only targeted 
at the tourist, but also at educating school pupils in the environment and 
conservation. However, having noticed the deep need for education within 
the local communities, MFG extended the educational program into the 
surrounding areas in hope of empowering and equipping the community 
for future sustainability. As the programme was extended, the facility was 
expanded, which lead to the adhoc nature of the architecture. With such an 
approach to the construction, it is evident through the relationship between 
buildings that MFG was striving for a sense of community, an intimate 
educational experience.
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The current facilities include the original zoo and educational facility 
that are placed in close proximity to one another, allowing students and 
tourists to move between the two as the education component is divided 
between the classroom and the natural environment. The training facility is 
located together with the laboratory and dormitory facilities. The need for 
accommodation for the local community members during short courses was 
urgent, as travel costs are high and distances to travel far. This component 
began to make education more accessible to the Malagasy.
Through lack of education and skills, local communities faced limited 
employment opportunities. However, through the introduction of the 
educational programme of Parc lvoloina, many doors for varied careers 
were opened. From re-forestation to tourism, the programme allowed for 
a diverse range of skills to be taught, allowing communities to empower 
themselves through a less competitive career choice.   
However, in this project where the local community is empowered through 
a diverse range of opportunities and skills, the tourist visiting the areas only 
experinces a single facet of eco-tourism: the zoo and natural environment. 
As a result, the tourist is not taught about the many cultural and social 
aspects of the island. Consequently, there is a gap in the facility to branch 
out and educate tourists on the more cultural topics, allowing for further 
conservation of cultures.
32
33Local Community at the Education Centre
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Integration is one of the positive elements exhibited by this 
facility. It occurs in two parts. Firstly, the local community 
members are employed to guide the tourists through the facility 
teaching them about the area and the work conducted by the 
facility. This dialogue allows for the authentic experience tourists 
seek, making education more personal and interactive. The 
second part is the integration of the local students and tourists; 
they use the same facility to learn from, just in different ways. 
As a result, the atmosphere around the zoo and classrooms 
is electric. The tourists are exposed to the enthusiastic 
determination shown by the learners and as a result, produce 
enthusiasm amongst the visitors about Madagascar and the 
environment. It is here that tourists get a sense of the Malagasy 
culture, one of determination and passion. The facility shows 
that the possibility of including more cultural elements, as in 
Malagasy arts and crafts, or traditional expression still exists and 
may add an additional element for the tourist to experience.
With MFG placing Parc Ivoloina on a site subject to 
deforestation, the facility opened up the opportunity to re-
forest the site. The components of the facility allow the fl ora 
to grow around it, enveloping the facility in the forest. This 
approach in dealing with the landscape re-establishes the 
natural environment through demonstration, an advertisement 
for conserving the natural environment and MFG’s vision. The 
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Integration between - tourist and community
                                  - architecture and landscape
architecture over time becomes part of the landscape, and as the majority of 
the education is conducted in the fi eld, the classroom is brought ‘inside’.
The success of the climatic design of the facility allowed the relationship 
between ‘Architecture and Landscape’ to be expressed in a number of ways. 
The architecture is designed to withstand the ferocity of the annual local 
cyclones and the wet and windy conditions experienced throughout the 
year. The buildings are restricted to single story. Large beams and columns 
are used to add stability to the structure and large gutters along the roof 
are used to discharge the water from the buildings roofs. It is in allowing 
the facility to function that architectural expression begins to take shape. In 
allowing circulation within the facility, the walls of the buildings are pulled 
back, creating external covered walkways that shelter the users as they 
move from building to building. This protection is not only limited to protect 
the user against the rain but from the hot sun during the summer months. 
These walkways double-up as external seating spaces were the user meets 
the landscape, the external environment. The buildings are then arranged 
to create communal external spaces or courtyards. A hierarchy of spaces 
becomes visible where the user moves in stages between the inside and the 
outside. This series of spaces creates an extended threshold drawing the 
outside in. Shutters are found on all apertures to protect glass and interiors 
from the strength of the cyclone winds and to combat the humid conditions 
of the area - air vents placed in walls and roofs are used to ventilate the 
interiors. Architectural expression is found through the response to climate; 
from the simple proportions of the columns and the use of plinths around the 
34
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buildings to the covered walkways and shutters. These elements, coupled 
with the materials, create something poetic, adding to the local identity as 
most buildings in the region respond to the climate in similar ways.
36
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7.2 Case study two: Tambopata Centre, Peru
A second case study revolves around the Amazonian Centre for 
Environmental Education and Research (ACEER), an education centre of 
Tambopata. This initiative is currently being undertaken in Peru and aims at 
linking the marginalised communities with the protected areas and tourism. 
This centre educates the local communities as well as the tourists to the 
area.
The Tambopata initiative was funded by a R3 million grant from the National 
Geographic Society and is linked to other eco-tourism companies such as 
Inkaterra who provide accommodation in the surrounding areas for visitors 
to the region. The facility was set up as an education centre for the local 
communities, international visitors and researches, thus covering a wide 
spectrum of people requiring varying degrees of education in conservation. 
111
40Tambopata - Single Facility catering for tourists and local communities
This results in the integration of varied skill levels and a richer education 
process where students can learn amongst each other. Education is aimed 
at environmental issues impacting on the rainforests of the area. Various 
other research and educational program are also offered in conservation. 
Workshops for local teachers and community members are held ranging 
from courses from one day to a couple weeks.
The facility is broken into a number of components. The Nature 
Interpretation Centre educates and informs individuals about the physical, 
biological and cultural elements of the region. A number of meeting rooms 
allow for classes and lectures to be given. Course work is designed to allow 
for part of the education to be given through lectures, with the remainder 
of the education process revolving around the surrounding environment. 
Ambient laboratory facilities provide for the scientifi c component of the 
education given at Tambopata where samples can be prepared and 
analysed. 
The remainder of the education given at Tambopata is conducted outside, in 
the fi eld. The ‘Garden’ component and Interpretation Trail Systems provide 
individuals with the opportunity to discover the forest, from the forest fl oor 
as well as from elevated walkways. These trails serve as a ‘living classroom’ 
to visitors and students.
The integration within the facility is not limited to the varying educational 
levels offered, but tourists, researches and local community members all The ‘Living Classroom’
41
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use the same facilities, mixing cultures together. It is here that it becomes 
evident to what extent Tambopata practice eco-tourism. In training the local 
community members in conservation and the environment, community 
members are able to help in giving information to the centre with regards to 
the surroundings. The local people are also employed to act as guides and 
staff to the centre, sharing their knowledge and cultural expertise with the 
visitors and other students. Education on the area and the culture does not 
stop at the Interpretation Centre, but continues as you experience the area 
with the local community members who have been part of it for hundreds of 
years.
Tambopata evidently captures the visitors imagination over a wide spectrum 
of elements from the natural environment to the cultures and the land which 
surrounds the facility, practicing eco-tourism to its full extent. This can be 
seen when the ideas of ‘Architecture and Landscape’ are explored.
The various components of the facility are interconnected, winding there 
way around the forest. Using local sustainable materials such as timber 
and thatch, the centre draws from and adds visual authenticity to the 
surrounding Amazonian vernacular. As a result, the centre appears to be 
one with its surroundings, fi tting in with the environment to which it belongs. 
Not only does it mirror the surrounding villages that surround the facility, 
but the architecture is sensitive to the landscape, and seems to grow from 
the forest rather than being obtrusive. Where the architecture touches the 
ground, it does so softly, sitting on thin columns, almost hovering above the 
Engaging the landscape
Interpretation Centre
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ground, enforcing its sensitivity to the landscape.
The facilities components respond successfully to the climate and draw the 
identity from the responses to the climate and in so doing match with the 
surrounding vernacular’s climatic design further. The Nature Interpretation 
Centre breaks down its walls and roof and allows the surrounding landscape 
inside. As the interpretation centre is about educating the visitor about the 
forest, by being exposed to it the visitor acquires a better understanding 
of the study material, giving the feeling of the education being a hands-on 
process.
The other components of the facility are classrooms, laboratories and 
dormitory buildings and, it is here, that the walls become semi-permeable, 
allowing the humid air to pass through, cooling the interiors. Similar to the 
approach taken in Madagascar, a hierarchy of external covered spaces 
are created at the entrances to the buildings, with verandas opening onto 
the landscape. These building types touch the ground lightly and air and 
water can move underneath the buildings. High imposing thatch roofs with 
large overhangs direct water away from the large gauze window apertures 
in response to the high rainfall received by the area. The imposing roof 
structures blur the forest canopy, resulting in the architecture blending in 
with the forest, becoming extensions of the landscape.
In keeping with the correct ecological approach to the facility, the elevated 
walkways allow a better understanding of the forest by enabling visitors and 47
45
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48Canopy Trails
learners the opportunity to discover the various forest types, from terra fi rme 
forests to fl ooded forests. These also give visitors a look into the ability of 
the forest to re-establish biodiversity after disturbance by taking visitors to 
areas that are sensitive to the harmful effect of visitors walking on the forest 
fl oor, inhibiting re-establishment of the forest.
115
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7.3 Case study three: Twyfelfontein Rock Art Museum, Namibia 
The Twyfelfontein region is rich in history and culture, from the time of the 
Bushmen some 60 00 years ago to the eviction of the Bushmen by the 
Damara, who moved into the region. The story of the Bushmen still exists 
today, through etches and paintings left behind on the Namibian landscape. 
The importance of these paintings, the story of a forgotten and lost culture, 
is becoming increasingly visible. With over 40 000 visitors to the paintings 
every year, and the induction of the area into the UNESCO’s Natural World 
heritage site, the importance of the preservation of this history and cultural 
remains (http://www.sustainablebuiltenvironments.com). 
Twyfelfontein Visitors Centre, designed by Nina Maritz’, is a response to 
the need for a centre which could educate the visitor of the area, the history 
and the culture. The facility was to provide the visitor with an enriched 
experience of the landscape. The facility consists of kiosk and toilet 
components and an information component with displays detailing the local 
fauna and fl ora, the meaning of the engravings, and the history of the site. 
Due to the mass of tourists to the area, the surrounding area needed to 
be protected and walkways to the engravings were put in place to reduce 
erosion. It become evident from the outset that eco-tourism was to drive 
this initiative by including the local history and culture in a facility set out to 
protect the local environment. 
The locals from the surrounding areas are employed by the initiative and 
this form of empowerment was taking into account from the construction 51
50
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Visitors centre
phase where local construction companies were used in the erection of the 
centre. Taking cognisance of this, the construction processes included basic 
principles to allow for locals to learn. Post construction, the local Damara 
people from the small administrative capital of Damaraland were employed 
by the facility as guides which addsto an authentic experience. The use 
of the local guides creates the dialogue and interaction between the local 
community and the tourist, providing a better understanding of the area and 
knowledge transfer between parties.
The facility lacks the ability to educate the local community in tourism and 
initiatives within the industry and focuses primarily on the tourist. As a result, 
the local community isn’t allowed the opportunity to further careers and or 
businesses in the tourism industry.
The approach taken by Maritz relating to ‘Architecture and Landscape’ is a 
strong one. Maritz explains: “In the dry Northwest of Namibia, known for its 
variety of rock landscapes, the challenge was not to obtrude and compete 
with the engravings... but to design in such a way that [the structure] would 
become one with the landscape.” (http://www.architectureweek.com) In 
order to further merge landscape and architecture together, material choice 
was important. Steel drums were used as a construction material that over 
time, would rust and blend into the surrounding landscape. Through material 
choice, and infl uence by the desire to not intrude on the landscape, the 
centre has the ability to be disassembled leaving no impression that it was 
ever there. 53
52Local materials
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The use of the local stone and rusted steel drums as material allows the 
architecture to blend into the surroundings. This inventive approach is two-
fold. Firstly, it exists as a form of environmental sustainability. Secondly, the 
material used in the architecture mirrors the landscape and climate, making 
the facility a natural feature of the location in which it is built. 
The response to the local climate began in the construction phase where 
a conscious effort was taken in appreciating the lack of water in the 
desert landscape, with the annual rainfall less than 105mm (http://www.
sustainablebuiltenvironments.com).  With the scarcity of water in the 
area, construction methods that required water were disregarded and 
instead Gabion walls and recycled steel drums were used. By using simple 
construction techniques, the opportunity arose, requiring local unskilled 
people who could be trained up during the construction phase, offering 
further employment possibilities. 
The building responds to the climate well, with the use of a permeable 
walling system of recycled drum lids, facilitated the air movement through 
the building. Furthermore, large overhangs ensure shade in an unforgiving 
climate. The use of permeable walling of drum lids blurs the threshold 
between inside and outside. The landscape in sections of the centre seems 
to merge with the architecture; wherever one is within the building, one feels 
a part of the landscape; whether the walls are semi-permeable, or if the wall 
dissolves completely, becoming the landscape.55
54
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Modjadji Modjadji Nature Reserve
Ga Modjadji
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Modjadji Nature Reserve - Eastern section Proposed site
123
The Modjadji Nature Reserve and the Ga-Modjadji village
Location
Located in the Modjadji Nature Reserve, the proposed site 
is situated on top of the mountains. The reserve stretches 
across the mountains, dividing the Modjadji Reserve in 
to two parts – the East and West. The site can be found 
above the tribal authority, located slightly south of the 
Royal village of Ga-Modjadji, stretching across the length 
of the northern side of the reserve. This village remains 
today as the home to the ancient Rain Queen and her 
tribal leaders. Furthermore, it is within this Royal village 
that the Kingdom of Modjadji is managed and ruled. The 
settlement is centre to many of the key functions of the 
area such as informal trading and primary education. What 
is specifi cally interesting about the village is the way in 
which the tribal authority and Royal kraal is located away 
from public viewing, keeping tourists out and maintaining its 
authenticity.
Access to the reserve is found of the main route through 
Modjadji and public access is limited to the eastern region 
of the reserve. The proposed site is located on the elevated 
section of the eastern reserve, on the existing site of the 
Visitors centre. The route to the proposed site runs along 
the Northern boundary fence of the reserve and culminates 
at the top of the mountain.
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North
Proposed site within the Modjadji Nature Reserve
The road through the Reserve to the proposed 
site.
1 2 3
4 5 6
7 8 9
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View looking North from the proposed site.
View looking South towards the proposed site.
View looking East over the Cycad forest.
View looking west over the Rain Queens village.
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Store room and kiosk
Braai facilities
Existing facilities
The existing visitors centre has been selected as the proposed site for the 
intervention. The visitors centre has been earmarked by the Department of 
Environment and Tourism (DEAT) as an area vitally requiring redevelopment 
within the province. Studies by the department have suggested that the 
current facilities within the areas are inadequate to meet international 
standards. DEAT has suggested that new and improved facilities within 
the area, portraying the traditions and culture of the land such as the 
Rain Queen and Cycad Forests, need to be greatly improved. The current 
facilities have been labelled as too small and visitors who visit the area are 
lacking the education surrounding it due to the inadequate facilities. DEAT 
has indicated that a new visitors centre, Kiosk and toilet are required. The 
current braai facilities were not earmarked for improvement. The facilities 
labelled for improvement will be fi nanced by the Irish Aid Program and the 
DEAT. 
The existing facility
A walk through the cycad forest.
1 2
3 4  Investigating the elements of the current facilities, it can be seen that the 
current visitors centre is vacant of information and fails to actually educate 
the visitors on the area and the surroundings. Furthermore, the centre fails 
to capture the views effi ciently. The kiosk is a small face-brick building which 
does not even stock any refreshments. Two elements that are successful 
to the current site are the placement of the braai facilities and forest walk 
which is experienced on the eastern section of the site. The braai area 
embraces the cycads and the views within its surroundings. The forest walk, 
which remains well maintained, gives the visitor the only real experience of 
the area. However, the forest walk is not guided and as a result, very little 
is learned about the environment other than admiring the cycads and the 
views.
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Limitations due to ancient Cycads fl anking the site
Physical constraints
The proposed site slopes to all sides, which opens up to some spectacular 
views to the North, East and West. Out to the West, views of the Rain 
Queen area can be seen. Out to the East one can see the rolling mountains 
and cycad forest. As a result, the site limitations are natural environmental 
restrictions. The proposed building area is defi ned by the ancient cycads, 
fl anking both the South and East sides of the site. Development to the West 
is more fl exible, with the ancient cycads growing on the Eastern Slope of the 
mountain. All existing cycads on the site are not permitted to be moved. 

09
133-142
D
e
s
i
g
n
 
p
r
o
c
e
s
s
134
09design process
135
Concept
The concept for the facility is based on two intertwining ribbons, 
bringing together two different worlds. One, the marginalised 
local community, the other, the tourist. These ribbons become 
the routes for each user group to follow, the experience they will 
embark on. Marked through materials of the vernacular, unkown 
by the visitor, and modern materials, unfamiliar to the local 
community.
Travelling is about the journey. The experiences and knowledge 
gained on the journey are what makes tourism so exciting. 
The architectural response should capture the ideology of the 
‘journey’. As the user moves through the facility, knowledge and 
experiences are gained, giving the user a better understanding 
of the area and its local people than they had before they 
entered the facility.
As the user moves through these intertwining ribbons, different 
forms of education take place. In isolation, user groups learn 
in isolated environments. Observation, preceding interaction, 
is where a better understanding is obtained before the task 
is tried in practice by observing that which is being learned. 
Finally, interaction, where training or learning is hands on and 
interactive.
Possible orientation of spaces through the journey
136
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Education facilities
Walls fall away bringing the landscape into the building. In 
the education facility, classrooms and lecture spaces become 
fl exible, moving between the inside and the outside. Thus, 
integrating architecture and landscape.
Allowing the programme to create a journey
137
Traditional healing facilities
Traditional healing is not always an accepted form of medicine 
and is thus placed off the main route. Static displays inform the 
user about the history and practices of herbalists and sangomas. 
Just as the healers move between this world and that of the 
ancestors, the user moves between the static displays and the 
herbalist stalls seeing the ancient form of healing in theory and 
practice.
Arts and crafts facilities
Initial introduction to arts and crafts is created through static 
displays. Visual links of the process of creation generates 
interest in the making and selling of these products. On the 
return journey, interaction is maximised and the making and 
selling process can be engaged with between tourist and 
community. Arts and crafts can be bought as the user exits the 
facility, taking a little piece of South Africa home with them.
138
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Library / storytelling facilities
The heart of the facility. The library becomes the centre of 
learning. In Western society, knowledge is passed down 
through the written word. In African tradition, storytelling is 
used to empart knowledge. By combining the ways in which 
knowledge can be handed down from one person to another, and 
maximising cross cultural dialogue, a richer learning experience 
is created.
Outdoor amphitheatre
The journey culminates where all the elements of the facility 
are brought together in one place, showcasing South Africa 
and more importantly Modjadji. Performce from small to large 
scale can take place with visitors observing or taking part in an 
authentic african experience.
139
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Architecture creating specifi c experiences
Where performance is given, the architecture encloses the space 
to allow for the experience of self expression to be captured. The 
steel structure grows up and over holding the spaces. Where 
the forest is to be engaged, the architecture opens up the views 
gesturing to the landscape. Form begins to develope from the 
desired experience between architecture and its context.
Deriving a layout
Drawing from the way in which local buildings follow and 
mould to the contours, the facility uses the slopes to guide the 
placement of the buildings. By placing the two ‘ribbons’ on either 
side of the ridge allows for the landscape to move through the 
center of the facility bringing the landscape inside. The response 
to the landscape suggesting form. 
Gesturing
Enclosure
Contours guiding the 
placement of buildings
Landscape runs 
through facility
Each building edge engages 
with landscape
09design process
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Thresholds
The journey through the facility is added to by the way walls, 
roofs and volumes delineate space. These thresholds changing 
to create specifi c experiences. Moving from low ceilings, to 
ceilings that lift up, opening the structure and revealing new 
spaces or views to the sky and adjacent spaces. The form of the  
roof generated from these visual connections.
Capturing the landscape and the views
The sloping site allows for the numerous views to be captured. 
The cultural components placed on the north side of the facility 
with concentrated views between buildings to the settlement 
and the dam in the valley below. The environmental components 
placed on the forest side, allowing for uninterupted views and 
optimising interaction with the forest. The two ‘ribbons’ framing 
the picturesque view into the valley.
Dam
Settlement
Village of
the Rain
Queen
Valley
Most picturesque
view down the 
forest
Engaging
Concentrated 
views
Walls stop short of the roof, exposing the structure and suggesting 
adjacent spaces or creates views of the sky.
Adjacent 
spaces
Sky
Roof creates the volume Walls seperate the functions
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1. Route from Reserve entrance 
2. Public parking
3. Bus parking and drop-off
4. Landscape to entrance 
5. Landscaped amphitheater
6. Cycad forest trail
7. Cycad forest
8. Servicing
Not To Scale
1. 
2. 3. 
7. 
6. 
5. 
4. 
8. 
SITE PLAN
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3. 
4. 
13. 
1. 
6. 
7. 8. 
10. 
8. 9. 
12. 
2. 
5. 
11. 
FIRST FLOOR PLAN
1. History of protected areas
2. Landscape to entrance (with nursery)
3. Entrance with environmental diplays
4. Auditorium
5. Environmental classrooms
6. Storytelling niches
7. Library
8. Observation ramp
9. Landscaped amphitheater
10. Traditional healing
11. Sangoma’s rooms
12. Restaurant
13. Accommodation units
Not To Scale
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1. Library
2. Performance spill-out space
3. Performance classroom
4. Flexible classroom/s
5. Display cases
6. Arts and crafts stalls
7. Shop
8. Administration
9. Classroom/stage area
10. Guided walks - Launch site
11. Amphitheater
12. Service area
13. Backstage area
Not To Scale
1. 
11. 
10. 
9. 8. 
2. 
3. 
4. 
5. 
6. 
7. 
12. 
13. 
GROUND FLOOR PLAN
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1. Shop
2. Landscape to entrance
3. Accommodation unit
4. Administration offi ce
5. Cycad Forest
Not To Scale
SECTION A-A
1. 
2. 
3. 
4. 
5.
As visitors meander through the shop facility, the curios are on 
display on the walls. 
The central landscape separates the two wings of the facility; on 
the forest (south) side of the facility, the accommodation space is 
located above the administration space. Both turn their back to 
the main public entrance separated by the stone spine in order to 
create privacy. As a result, views over the forest are optimized.
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1. Arts and craft stalls
2. Cultural walkway
3. Landscape to entrance
4. Accommodation units
5. Administration offi ce
6. Cycad forest
Not To Scale
SECTION B-B
2. 1. 
3. 5. 
4. 
6. 
Visitors experience the process of making and selling crafts on 
the North side of the building. 
The central landscape leads to the main entrance, a ‘Grand 
Staircase’ doubling up as the nursery, displaying cycads for 
sale as they form a part of their natural landscape. The central 
landscape is divided into two with and an optional route which 
can be taken towards the entrance. Static displays along the 
stone spine educate the visitor on the history of the protected 
areas. 
The accommodation and administration components engage the 
cycad forest to the South.
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1. Cultural walkway
2. Nursery 
3. Landscape to entrance
4. History of protected areas
5. Lobby
6. Auditorium
7. Environmental classroom
8. Classroom / stage
9. Cycad forest
Not To Scale
SECTION C-C
The auditorium can take on a number of functions. It may take 
the form of a lecture hall, or classroom which can open up to 
the forest creating views down into the forest. It may also open 
up its walls to the landscape, where lectures can be conducted 
outside.
The auditorium allows for the African performance to occur 
indoors, where the adjacent classrooms can be used as a stage.
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1. 
1. Cultural walkway
2. Landscape to entrance
3. Entrance with info displays
4. View down forest valley
Not To Scale
SECTION D-D
2. 3. 4. 
The main entrance captures the view down the valley and over 
the cycad forest. The architecture gestures to the forest. Walls 
are removed to give uninterrupted views of the landscape and 
information panels give an insight into the natural environment of 
Modjadji.
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1. Materials store
2. Classroom
3. Display cases
4. Observation ramp
5. Storytelling area
6. Environmental walkway
7. Cycad forest
Not To Scale
1. 
SECTION E-E
2. 3. 
4. 5. 6. 7. 
Views are concentrated on specifi c elements within the cultural 
(north) side. From the observation ramp, visitors can see into 
the classrooms. Below, visitors are shown objects or elements in 
display cases. Alternatively, the classrooms can open up to allow 
for interaction between learner and visitor.
On the forest (south) side, walls are removed to allow for 
interaction between forest and visitor. 
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1. Cultural walkway
2. Observation ramp
3. Restaurant walkway
4. Library entrance (cultural side)
5. Library
6. Environmental walkway
7. Cycad forest
Not To Scale
1. 
SECTION F-F
2. 
4. 
5. 6. 7. 
3. 
The library is expressed through the high roof planes, lifting 
to afford views of the sky and adjacent spaces. The library is 
sunken to allow for the privacy required, but still allows for a 
visual connection to the spaces above.
The cultural (north) side opens up, allowing views of the 
settlement from both the observation ramp and walkway below. 
This point allows for a new threshold to be created between the 
different cultural activities that occur on the journey.
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1. 
1. Performance classroom
2. Performance spill-out space
3. Observation ramp
4. Restaurant walkway
5. Terraced landscape (amphitheater)
6. Forest Trail
7. Traditional healing stalls
8. Cycad forest
Not To Scale
SECTION G-G
2. 
3. 4. 5. 
6. 
7. 
8. 
On the cultural (north) side, performance classrooms can open 
up to courtyard spaces, allowing for interactive performance to 
occur. Performance can be observed from above or joined in on 
the lower level. The roof over this section lifts up to give views 
of the sky, as the views to the landscape are limited. The walls 
between performance space and the restaurant walkway begin 
to break down. Where initially the space behind the wall was 
only suggested, the wall lowers to expose the function behind it.
The central landscape is terraced creating seating for the 
amphitheater.
The traditional healing component is lifted off the ground freeing 
up the space below for a launch site for forest walks. The 
columns begin to refl ect the cycads within the forest.
154
10design drawings
1. Backstage and services
2. Restaurant
3. Amphitheater
4. Library
5. Storytelling niches
6. Entrance landscape
7. Drop off area
Not To Scale
SECTION H-H
1. 
2. 
3. 
4. 5. 6. 7. 
The landscape leads the visitor up from the parking to the 
entrance of the facility and continues down, forming the 
amphitheater. Standing within the heart of the facility, the 
perforated walls allow for the visual connection to the landscape. 
The restaurant gives the amphitheater a stadium feel, where 
performance can be seen from not only the terraced landscape 
but from the restaurant simultaneously.
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Not To Scale
East elevation
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Not To Scale
South elevation
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Not To Scale
West elevation
Not To Scale
North elevation
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Not To Scale
Section detail
The section detail gives insight into how the facility is 
constructed. This section illustrates where the two ribbons 
intersect, creating an important junction within the facility. In 
search of a light structure, the two stone spines are the only 
monolithic structures which primarily act as retaining or load 
bearing walls. The steel framed structure is used to support both 
the roof sheeting and the timber boards. Where timber boards 
are used for solid walls, timer slats are used when the walls or 
roof is required to be more permeable.
The library is the heart of the facility and is expressed by 
raising the roof, resulting in a generous volume, allowing for the 
opportunity to create visual connections between both the sky 
and to adjacent spaces.
10design drawings
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1 - The approach to 
the facility. Meandering 
through the landscape, the 
architecture suggesting 
functions on either side.
2 - On entering, the walls and 
landscape fall away providing 
amazing views over the cycad 
forest and down to the valley 
below
3 - The environmental ribbon 
allows a fl ow between inside 
and outside allowing the user 
to feel part of the landscape. 
Thresholds between functions 
allow choice in what is 
ultimately experienced.
4 - After viewing static 
displays introducing 
alternative medicine, 
visitors can interact with the 
herbalists and sangomas. 
Walls become permeable 
creating the visual connection 
with the forest, the home to 
many of the herbs sold within 
the stalls.
1
2
3
4
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1 - The amphitheatre 
becomes an extension of the 
landscape. The built form on 
either side framing the view 
into the valley below.
2 - The restaurant allows for a 
stadium effect to be created. 
Performance can therefore 
be seen from the amhitheatre 
and the restaurant, not only 
showing the performance, but 
the intereaction between the 
performers and the visitors.
3 - Walls open up allowing 
story telling niches to be 
created. With limited views to 
the landscape, the roof lifts 
off the walls allowing views of 
the sky.
4 - The library is sunken 
allowing privacy, but still 
allows visual links to the 
storytelling niches bringing 
together the age old tradition 
of storytelling and the 
dissemination of knowledge 
through the written word.
1
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4
10design drawings
161
1 - High level glazing allows 
adjacent spaces to be 
suggested, hinting at the 
function beyond
2 - The ramp allows for 
observation as performance 
spills out of private classroom 
spaces. On the lower level, 
visitors can get involved 
with the performance and 
interaction with the dancers.
3 - Threshold are created 
between different 
performance spaces, 
allowing for contemplation 
and refl ection. These allow 
concentrated views into the 
landscape and settlement 
below.
4 - On leaving the facility, 
visitors have the chance of 
interaction with the arts and 
craft sellers and makers. 
Either making their own piece 
of ‘Africa’ or buying from the 
stalls before heading down 
through the landscape to their 
transport.
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Final analysis
The facility not only offers a wide variety of proudly South African products, 
such as storytelling and arts and crafts, but it provides the opportunity of 
education in environmental and business spheres too. As a result, the local 
community is provided with greater job opportunities and more diverse 
forms of empowerment. 
The educational program and the architecture of the facility allow for 
maximum dialogue between tourist and community. The hands-on, 
interactivity between tourist and community creates a unique relationship 
between the two with a direct passing of knowledge between individuals. 
The specifi c spaces created by the architecture further encourage an 
intimate dialogue and interaction.
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The processes and program created by the facility and its architecture 
provides a uniquely sensorial experience for the tourist. Be it ‘touch’ in the 
creation of arts and crafts, ‘sight’ in the expression of dance, the ‘sound’ 
of storytelling, the ‘taste’ of the unique African fl avours or the “scent” of 
the fresh African landscape, every sense will be captured. Going even 
further than the fi ve senses, the facility also embraces the ‘sixth sense’ 
– tapping into the spiritual realm of Sangoma’s and African ancestors. It 
is this sensorial experience that uniquely contributes to the ideology of 
eco-tourism.
The architecture takes on aspects of both the local vernacular (stone) and 
modern technologies and materials such as steel in construction, thus giving 
visual appropriateness to the surrounding architecture. The backbone of 
the facility is constructed from local Modjadji stone as to ensure that the 
facility is in line with the local architecture. The steel frame structure of the 
facility hints at the cycad formation. In a way, the steel columns take on a 
prehistoric texture and feeling, similar to that of the cycads. In essence, 
the steel structure becomes an extension of the cycad forests. Modjadji is 
located in a hot and humid climate and as a result, sensitivity was required 
in detailing the facility. The response meant that the walls of the building 
are either semi-permeable or broken down completely, allowing for air 
movement for cooling and ventilation purposes. By raising the roof from 
the walls, the high-level windows are opened up, allowing for further cross 
ventilation. The use of local Mopane timber allows for a further response to 
rooting the architecture to Modjadji.
It is important in the design for architecture and landscape to meet. There 
are different ways in which architecture and landscape interact. Thresholds 
change as the journey through the facility is taken. As a result, the 
landscape runs through the facility, leading people from the parking area 
up into the building, through the facility and exiting out towards the forest. 
Without removing any existing cycads from their natural environment, the 
facility becomes the frame for the view into the valley, the most picturesque 
view of the entire building. On the forest side of the building, the architecture 
gestures to the landscape, encouraging the landscape to fl ow from the 
outside to the inside. Much like Wright’s Auldgrass, the walls are broken 
down, allowing for little distinction between the internal and external 
environments. The cultural side of the building carves into the landscape, 
following its contours attempting to merge rather than detracting from the 
landscape creating a sense of enclosure, allowing for relationships between 
tourist and local community to be formed. Views within the cultural side are 
targeted at the performance and expression spaces. Where architecture 
opens up between these spaces, views concentrate on specifi c elements 
within the landscape. 
Finally, architecture and landscape also requires a relationship with the 
sky. With the roof rising off the walls, internal spaces void of views of the 
landscape, are provided with views of the sky. These spaces with a greater 
volume mean that their specifi c functions are expressed differently from 
those with smaller spaces. 
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